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The New Museology
Heritage represents the meanings and representations conveyed in the present day
upon artifacts, landscapes, mythologies, memories and traditions from the past. It is a
key element in the shaping of identities, particularly in the context of increasingly
multicultural societies. This Research Companion brings together an international team
of authors to discuss the concepts, ideas and practices that inform the entwining of
heritage and identity. They have assembled a wide geographical range of examples
and interpret them through a number of disciplinary lenses that include geography,
history, museum and heritage studies, archaeology, art history, history, anthropology
and media studies. This outstanding companion offers scholars and graduate students
a thoroughly up-to-date guide to current thinking and a comprehensive reference to this
growing field.
This book considers key ethical questions in museum policy and practice, particularly
those related to issues of collection and display. What does a collection signify in the
twenty-first century museum? How does an engagement with immateriality challenge
museums’ concept of ownership, and how does that immateriality translate into the
design of exhibitions and museum space? Are museums still about safeguarding
objects, and what does safeguarding mean for diverse individuals and communities
today? How does the notion of the museum as a performative space challenge our
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perceptions of the object? The scholarship represented in this volume is a testament to
the range and significance of critical inquiry in museum ethics. Together, the chapters
resist a legalistic interpretation, bound by codes and common practice, to advance an
ethics discourse that is richly theorized, constantly changing and contingent on diverse
external factors. Contributors take stock of innovative research to articulate a new
museum ethics founded on the moral agency of museums, the concept that museums
have both the capacity and the responsibility to create social change. This book is
based on a special issue of Museum Management and Curatorship.
Why is fashion "in fashion" in museums today? This timely volume brings together
expert scholars and curators to examine the reasons behind fashion's popularity in the
twenty-first century museum and the impact this has had on wider museum practice.
Chapters explore the role of fashion in the museum across a range of international case
studies including the Costume Institute at the Metropolitan Museum of Art in New York,
The Fashion Museum at Bath, ModeMuseum in Antwerp and many more. Contributions
look at topics such as how fashion has made museums accessible to diverse
audiences and how curators present broader themes and issues such as gender, class
and technology innovatively through exhibiting fashion. Drawing on approaches from
dress history, fashion studies, museum studies and curatorship, this engaging book will
be key reading for students and scholars across a range of disciplines.
Bringing the reader the very best of modern scholarship from the heritage community,
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this comprehensive reader outlines and explains the many diverse issues that have
been identified and brought to the fore in the field of heritage, museums and galleries
over the past couple of decades. The volume is divided into four parts: presents
overviews and useful starting points for critical reflection focuses more specifically on
selected issues of significance, looking particularly at the museum's role and
responsibilities in the postmodern and postcolonial world concentrates on issues
related to cultural heritage and tourism dedicated to public participation in heritage,
museum and gallery processes and activities. The book provides an ideal starting point
for those coming to the study of museums and galleries for the first time.
The central purpose of this collection of essays is to make a creative addition to the
debates surrounding the cultural heritage domain. In the 21st century the world faces
epochal changes which affect every part of society, including the arenas in which
cultural heritage is made, held, collected, curated, exhibited, or simply exists. The book
is about these changes; about the decentring of culture and cultural heritage away from
institutional structures towards the individual; about the questions which the advent of
digital technologies is demanding that we ask and answer in relation to how we
understand, collect and make available Europe’s cultural heritage. Cultural heritage
has enormous potential in terms of its contribution to improving the quality of life for
people, understanding the past, assisting territorial cohesion, driving economic growth,
opening up employment opportunities and supporting wider developments such as
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improvements in education and in artistic careers. Given that spectrum of possible
benefits to society, the range of studies that follow here are intended to be a resource
and stimulus to help inform not just professionals in the sector but all those with an
interest in cultural heritage.
Using case studies drawn from all areas of museum studies, Museums and their
Communities explores the museums as a site of representation, identity and memory,
and considers how it can influence its community. Focusing on the museum as an
institution, and its social and cultural setting, Sheila Watson examines how museums
use their roles as informers and educators to empower, or to ignore, communities.
Looking at the current debates about the role of the museum, she considers contested
values in museum functions and examines provision, power, ownership, responsibility,
and institutional issues. This book is of great relevance for all disciplines as it explores
and questions the role of the museum in modern society.
The Present Treatise Is A First Ever Sincere Attempt To Place All Divergent Researches,
Views And Opinions Published Through The International Journals, Reports And Proceedings
Of Conferences, Workshops And Seminars For The Benefit Of Young Museum Personnel,
Researchers And Students Of Museology.
In the last decades there has been a profound change in the world of museums as well as in
new museology. In 1992, the Declaration of Caracas called for the acknowledgement of
museums as means of communication in the service of communities. It proposed that
museums would become social managers, working with communities to transform reality.
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Three years later, a publication in Brazil aimed at discussing the impact of meetings such as
this one and of others, including the Round Table of Santiago of 1972. It stated that, despite
the fact that ideas upon which new museology was based have become influential in
museological theory, too few changes had taken place in the daily practice of traditional
museums. I believe that the publication pre-empted the major turning point in relations
between museums and society. Towards the end of the 90's, many forces contributed to the
opening of a new chapter on participation in museum affairs. The sustainable development
agenda, social inclusion policies in the UK, the strengthening of emancipation movements
(such as the indigenous movements in North America) and the growing multiculturalism in
European countries promoted a new age of transformations in museums. A renewed
participation paradigm began to focus on the relations between museums and multiple (some
new) stakeholders. Dealing with stakeholders implied negotiation, influence and sharing of
ownership. These changes meant that the so-called traditional museums (an antagonism
introduced by the new museologists themselves) shared many of the preoccupations of the
new museology. In different parts of the globe, various ways of interacting with groups in
society added further opportunities of using heritage as a resource and as a tool for
understanding and transforming the world. In the English-speaking circles in Europe, this is
usually labelled new museology too. The term was coined by Peter Vergo in 1989 and since
then has been widely used with reference to critical practice in museums, which involves work
with communities. It is important to note that the "Latin" new museology and the "British" new
museology are not the same. Although often mistaken for each other, they have fundamentally
different approaches to social development, as explained in the articles that follow this
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introduction. However, both are part of the same attempt to take museums into an age of
increased democratization of museological tools and heritage processes. There is much to
learn in dialogue. In the new millennium changes continue to happen. Social movements, for
instance, are appropriating heritage tools. Networked modes of organizing knowledge and
action in society deeply influence museums. The same way, the modes and means of the
"Latin" new museology are also developing in time. The increasing human mobility,
immigration and cultural hybridization, for example, represent fundamental forces of change.
"Classic" types of new museums such as the ecomuseum multiplied in rural areas, not in urban
environments. They were focused on the concept of locality-bounded communities, on local
development and on the territory. But what happens when societies become more global,
when the territory becomes more fragmented and fast-changing? What happens when the
concept of community and the organization of social action take other forms? What happens
when what makes a group of people into a community is not mainly their shared experience in
the territory, but their shared condition in society as in the case of minorities? What happens
when what drives people to action is mainly the desire to propose a new project of society as is
the case with social movements, many times operating in networks?
The last two decades have seen concerns for equality, diversity, social justice and human
rights move from the margins of museum thinking and practice, to the core. The arguments –
both moral and pragmatic – for engaging diverse audiences, creating the conditions for more
equitable access to museum resources, and opening up opportunities for participation, now
enjoy considerable consensus in many parts of the world. A growing number of institutions are
concerned to construct new narratives that represent a plurality of lived experiences, histories
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and identities which aim to nurture support for more progressive, ethically-informed ways of
seeing and to actively inform contemporary public debates on often contested rights-related
issues. At the same time it would be misleading to suggest an even and uncontested transition
from the museum as an organisation that has been widely understood to marginalise, exclude
and oppress to one which is wholly inclusive. Moreover, there are signs that momentum
towards making museums more inclusive and equitable is slowing down or, in some contexts,
reversing. Museums, Equality and Social Justice aims to reflect on and, crucially, to inform
debates in museum research, policy and practice at this critical time. It brings together new
research from academics and practitioners and insights from artists, activists, and
commentators to explore the ways in which museums, galleries and heritage organisations are
engaging with the fast-changing equalities terrain and the shifting politics of identity at global,
national and local levels and to investigate their potential to contribute to more equitable, fair
and just societies.
Since the late nineteenth century, museums have been cited as tools of imperialism and
colonialism, as strongholds of patriarchalism, masculinism, homophobia and xenophobia, and
accused both of elitism and commercialism. But, could the museum absorb and benefit from its
critique, turning into a critical museum, into the site of resistance rather than ritual? This book
looks at the ways in which the museum could use its collections, its cultural authority, its
auratic space and resources to give voice to the underprivileged, and to take an active part in
contemporary and at times controversial issues. Drawing together both major museum
professionals and academics, it examines the theoretical concept of the critical museum, and
uses case studies of engaged art institutions from different parts of the world. It reaches
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beyond the usual focus on western Europe, America, and ’the World’, including voices from,
as well as about, eastern European museums, which have rarely been discussed in museum
studies books so far.
Museums and Social Activism is the first study to bring together historical accounts of the
African American and later American Indian civil rights-related social and reform movements
that took place on the Smithsonian Mall through the 1960s and 1970s in Washington DC with
the significant but unknown story about museological transformation and curatorial activism
that occurred in the Division of Political and Reform History at the National Museum of
American History at this time. Based on interdisciplinary field-based research that has brought
together cross-cultural and international perspectives from the fields of Museum Studies,
Public History, Political Science and Social Movement Studies with empirical investigation, the
book explores and analyses museums’ – specifically, curators’ – relationships with political
stakeholders past and present. By understanding the transformations of an earlier period,
Museums and Social Activism offers provocative perspectives on the cultural and political
significance of contemporary museums. It highlights the relevance of past practice and events
for museums today and improved ways of understanding the challenges and opportunities that
result from the ongoing process of renewal that museums continue to exemplify.
>
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The 1980s and early 1990s have seen a marked increase in public interest in our historic
environment. The museum and heritage industry has expanded as the past is exploited for
commercial profit. In The Representation of the Past, Kevin Walsh examines this international
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trend and questions the packaging of history which serves only to distance people from their
own heritage. A superficial, unquestioning portrayal of the past, he feels, separates us from an
understanding of our cultural and political present. Here, Walsh suggests a number of ways in
which the museum can fulfill its potential - by facilitating our comprehension of cultural identity.
This book addresses questions about theories of heritage, its methodologies of research, and
where its boundaries lie with tourism, urban development, post-disaster recovery, collective
identities, memory, or conflict. This book is a collection of heritage studies from a critical
perspective as a product of the 2018 ACHS (Association of Critical Heritage Studies)
Conference in Hangzhou, the largest conference of its kind in Asia. The contributors cover a
wide spectrum of issues in heritage studies, such as heritage management, accessibility to
heritage, heritage conservation and heritage policy, and heritage representation. It also
examines the various contexts within which heritage emerges and how heritage is constructed
within that context. Analyses are based on not only representations of heritage but also on the
performativity. Explorations touch upon community involvement, landscape history, children’s
literature, endangered food, architecture, advertisement, allotment garden, and gender and
visual art. As heritage has always been a locus of contested verities, the book offers a
variegated approach to heritage studies. It provides students and scholars new perspectives
on heritage study.
One might believe that museum studies is a stable field of academic inquiry based on a set of
familiar institutional forms and functions. But as institutions museums have never been stable
or singular, and neither has the discipline of museum studies. Museum studies as a field of
academic inquiry has received little critical attention. One result of this neglect has arguably
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been a lack of invention in museum studies; another is the distancing of academic museum
studies from museum practice. Doing Museology Differently charts a different course. A
critical?creative reflection on academic practice, the book takes the form of a narrative account
of museological fieldwork. A research story unfolds, challenging academic conventions at the
level of its own presentation: the book combines critical museum visiting with an
autobiographical voice. The identification of a previously underexplored interdisciplinary space
leads the author to experiment with museum studies using contemporary developments in the
theory and practice of human geography. The new approaches to museological research and
representation that emerge from this unique inquiry challenge assumed institutional and
intellectual boundaries and act as a call to further creative experimentation.
Examining the wide-ranging implications of Ruskin's engagement with his contemporaries and
followers, this collection is organized around three related themes: Ruskin's intellectual legacy
and the extent to which its address to working men and women and children was realised in
practice; Ruskin's followers and their sites of influence, especially those related to the
formation of collections, museums, archives and galleries representing values and ideas
associated with Ruskin; and the extent to which Ruskin's work constructed a world-wide
network of followers, movements and social gestures that acknowledge his authority and
influence. As the introduction shows, Ruskin's continuing digital presence is striking and makes
a case for Ruskin's persistent presence. The collection begins with essays on Ruskin's
intellectual presence in nineteenth-century thought, with some emphasis on his interest in the
education of women. This section is followed by one on Ruskin's followers from the midnineteenth century into twentieth-century modernism that looks at a broad range of cultural
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activities that sought to further, repudiate, or exemplify Ruskin's work and teaching. Workingclass education, the Ruskinian periodical, plays, and science fiction are all considered along
with the Bloomsbury Group's engagement with Ruskin's thought and writing. Essays on Ruskin
abroad-in America, Australia, and India round out the collection.
The museum today faces complex questions of definition, representation, ethics, aspiration
and economic survival. Alongside this we see burgeoning use of an array of new media
including increasingly dynamic web portals and content, digital archives, social networks, blogs
and online games. At the heart of this are changes to the idea of ‘visitor’ and ‘audience’ and
their participation and representation in the new cultural sphere. This insightful book unpacks a
number of contradictions that help to frame and articulate digital media work in the museum
and questions what constitutes authentic participation. Based on original empirical research
and a range of case studies the author explores questions about the museum as media from a
number of different disciplines and shows that across museums and the study of them, the
cultural logic is changing.

Consuming History examines how history works in contemporary popular culture.
Analysing a wide range of cultural entities from computer games to daytime
television, it investigates the ways in which society consumes history and how a
reading of this consumption can help us understand popular culture and issues of
representation. In this second edition, Jerome de Groot probes how museums
have responded to the heritage debate and how new technologies from online
game-playing to internet genealogy have brought about a shift in access to
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history, discussing the often conflicted relationship between ‘public’ and
academic history and raising important questions about the theory and practice of
history as a discipline. Fully revised throughout with up-to-date examples from
sources such as Wolf Hall, Game of Thrones and 12 Years a Slave, this edition
also includes new sections on the historical novel, gaming, social media and
genealogy. It considers new, ground-breaking texts and media such as YouTube
in addition to entities and practices, such as re-enactment, that have been
underrepresented in historical discussion thus far. Engaging with a broad
spectrum of source material and comparing the experiences of the UK, the USA,
France and Germany as well as exploring more global trends, Consuming History
offers an essential path through the debates for readers interested in history,
cultural studies and the media.
With essays by Charles Saumarez Smith, Ludmilla Jordanova, Paul Greenhalgh,
Colin Sorensen, Nick Merriman, Stephen Bann, Philip Wright, Norman Palmer
and Peter Vergo. "A lively and controversial symposium ... thoughtprovoking"—The Sunday Times (Paperbacks of the Year, 1989) "The essays are
all distinguished by their topicality and lucidity."—MuseumNews "A welcome
addition to the library of Museology"—Art Monthly "The New Museology is
essential reading for all those seeking to understand the current debate in
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museum ideologies."—International Journal of Museum Management and
Scholarship
This updated second edition reference work looks at recent developments in the
field internationally and in terms of new theories and practices.
Archives, museums, and libraries are pivotal to the management and
preservation of any society's heritage. Heritage assets should be systematically
managed by putting in place proper policies, maintenance procedures, security
and risks measures, and retrieval and preservation plans. The Handbook of
Research on Heritage Management and Preservation is a critical scholarly
resource that examines different aspects of heritage management and
preservation ranging from theories that underline the field, areas of convergence
and divergence in the field, infrastructure and the policy framework that governs
the field, and the influence of the changing landscape on practice. Featuring
coverage on a broad range of topics, such as community involvement, records
legislation, and collection development, this book is geared towards
academicians, researchers, and students seeking current research on heritage
management and preservation.
Collecting Cultures investigates colonial museum collecting practices in
indigenous communities based upon the case of the 1948 American-Australian
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Scientific Expedition to Arnhem Land.
Significant shifts have occurred in the management of Australian state museums
since the 1980s. This is due to the confluence of new public sector management
trends within the organisations and the impact of new museology. Museums in
Australia in the 21st century are at a cross-roads, subject to a number of external
and internal pressures that are impacting upon their provision and type of
services, changing purpose, new social and economic roles and management
style and focus. This book investigates and analyses shifts in the management of
Australian state museums since the 1980s. How have museums, as public sector
organisations, adapted and changed their management practices since the
1980s? How and why are museums responding to these challenges through the
introduction of new strategies and a redefinition of their roles and purposes? This
analysis highlights some of the key factors in the changing management
practices of Australian museums. It is an important and thought provoking text for
museum managers and professionals in the museums and public sector
management fields.
In the UK, professional texts on archives concentrate on the how, not the why, of
professional archival work. At the same time, studies of the theoretical role of the
archive and the text are undertaken in other academic disciplines and there is an
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established forum for the discussion of related issues. This book invites the archivist to
that arena of discussion and encourages archivists to step away from the practicalities
of keeping archives, and to consider what it is they actually do in the cultural context of
the early 21st century.
Drawing on visits, interviews, and research, a critical study of Colonial Williamsburg
traces the competing roles of consumerism, patriotism, and educational purpose in
shaping the way American history is portrayed there and received by visitors.
Simultaneous. UP.
Book on museology
A Companion to Museum Studies captures the multidisciplinary approach to the study
of the development, roles, and significance of museums in contemporary society.
Collects first-rate original essays by leading figures from a range of disciplines and
theoretical stances, including anthropology, art history, history, literature, sociology,
cultural studies, and museum studies Examines the complexity of the museum from
cultural, political, curatorial, historical and representational perspectives Covers
traditional subjects, such as space, display, buildings, objects and collecting, and more
contemporary challenges such as visiting, commerce, community and experimental
exhibition forms
We live in a "museum age," and sport museums are part of this phenomenon. In this
book, leading international sport history scholars examine sport museums including
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renowned institutions like the Olympic Museum in the Swiss city of Lausanne, the Babe
Ruth Birthplace and Museum in Baltimore, the Marylebone Cricket Club Museum in
London, the Croke Park Museum in Dublin, and the Whyte Museum in Banff. These
institutions are examined in a broad context of understanding sport museums as an
identifiable genre in the "museum age", and more specifically in terms of how the
sporting past is represented in these museums. Historians explain, debate and critique
sport museums with the intention of understanding how this important form of public
history represents sport for audiences who see museums as institutions that are
inherently reliable and trustworthy.
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