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What does "Beowulf" mean? Why is it important? Medievalist Robert Albano explains the literary and cultural significance of the classic Anglo-Saxon poem. Five articles and
commentaries about the Old English poem are also included: (1) Comments on JRR Tolkien's Essay: Beowulf: The Monster and the Critics, (2) Comments on JRR Tolkien's
Translation of Beowulf, (3) Beowulf's Fight with Grendel: The Prose Translations by Tolkien and Donaldson, (4) The Role of Women in Anglo-Saxon Culture: Hildeburh in Beowulf
and a Curious Counterpart in the Volsunga Saga, (5) Norton's Beowulf in Verse vs. Norton's Beowulf in Prose.
Why did the most read work in English literature go without cinematic adaptation for so long? And why, after so much neglect, did five major film adaptations of the poem appear
between 1999 and 2008? This book explores the growing list of films based on or inspired by the Old English epic poem Beowulf, and thus joins the ongoing consideration of film
medievalism. If the films lead audiences back to the original, the will discover a work of great cultural, linguistic, and inherent visual power--but will the pervasive influence of
cinema affect the future reception of Beowulf? The films derived from it constitute an interesting if yet incomplete body of variants with their own specific social commentary: they
inevitably sway not only from the story, but also from the themes and concerns of the original to those more interesting to the filmmakers. The films under consideration here, like
all others, respond to the zeitgeist: they measure the pulse of how we are processing inherited notions of heroism in contemporary media, and they teach us more about our own
times than about the poem from which they derive.
Discusses the characters, plot and writing of the epic poem involving the legendary hero Beowulf and his battle with the creature Grendel.
Beowulf, like The Iliad and The Odyssey, is a foundational work of Western literature that originated in mysterious circumstances. In The Transmission of Beowulf, Leonard
Neidorf addresses philological questions that are fundamental to the study of the poem. Is Beowulf the product of unitary or composite authorship? How substantially did scribes
alter the text during its transmission, and how much time elapsed between composition and preservation? Neidorf answers these questions by distinguishing linguistic and
metrical regularities, which originate with the Beowulf poet, from patterns of textual corruption, which descend from copyists involved in the poem’s transmission. He argues, on
the basis of archaic features that pervade Beowulf and set it apart from other Old English poems, that the text preserved in the sole extant manuscript (ca. 1000) is essentially the
work of one poet who composed it circa 700. Of course, during the poem’s written transmission, several hundred scribal errors crept into its text. These errors are interpreted in
the central chapters of the book as valuable evidence for language history, cultural change, and scribal practice. Neidorf’s analysis reveals that the scribes earnestly attempted
to standardize and modernize the text’s orthography, but their unfamiliarity with obsolete words and ancient heroes resulted in frequent errors. The Beowulf manuscript thus
emerges from his study as an indispensible witness to processes of linguistic and cultural change that took place in England between the eighth and eleventh centuries. An
appendix addresses J. R. R. Tolkien’s Beowulf: A Translation and Commentary, which was published in 2014. Neidorf assesses Tolkien’s general views on the transmission of
Beowulf and evaluates his position on various textual issues.
A collection of seven essays by J.R.R. Tolkien arising out of Tolkien's work in medieval literature
???????????????? ???????????????????…… ??????????????????????????????????????????????????????????????????????????????????????Fantasy????????????????
?????????????????????????????
?????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????? ?????????????????
????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????????
?????????????????????????????? ?????????????????????????????????????????????????????????????????????? ? ? ? ????????????????????????????????????
???????????????????? ?????? ??????????????????????????????????????? ??????????
New York Times bestseller "A thrill . . . Beowulf was Tolkien's lodestar. Everything he did led up to or away from it . . . Perhaps, in the dark of night, he already knew what would
happen: that he would never publish his beautifulBeowulf, and that his intimacy with the poem, more beautiful, would remain between him and the poet—a secret love."—New
Yorker The translation of Beowulf by J.R.R. Tolkien was an early work, very distinctive in its mode, completed in 1926: he returned to it later to make hasty corrections, but seems
never to have considered its publication. This edition is twofold, for there exists an illuminating commentary on the text of the poem by the translator himself, in the written form of
a series of lectures given at Oxford in the 1930s; and from these lectures a substantial selection has been made, to form also a commentary on the translation in this book. From
his creative attention to detail in these lectures there arises a sense of the immediacy and clarity of his vision. It is as if he entered into the imagined past: standing beside
Beowulf and his men shaking out their mail-shirts as they beached their ship on the coast of Denmark, listening to the rising anger of Beowulf at the taunting of Unferth, or looking
up in amazement at Grendel's terrible hand set under the roof of Heorot. But the commentary in this book includes also much from those lectures in which, while always anchored
in the text, he expressed his wider perceptions. He looks closely at the dragon that would slay Beowulf "snuffling in baffled rage and injured greed when he discovers the theft of
the cup"; but he rebuts the notion that this is "a mere treasure story", "just another dragon tale". He turns to the lines that tell of the burying of the golden things long ago, and
observes that it is "the feeling for the treasure itself, this sad history" that raises it to another level. "The whole thing is sombre, tragic, sinister, curiously real. The 'treasure' is not
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just some lucky wealth that will enable the finder to have a good time, or marry the princess. It is laden with history, leading back into the dark heathen ages beyond the memory
of song, but not beyond the reach of imagination." Sellic spell, a "marvellous tale", is a story written by Tolkien suggesting what might have been the form and style of an Old
English folk-tale of Beowulf, in which there was no association with the "historical legends" of the Northern kingdoms.
Tolkien tradujo del inglés antiguo este poema unos diez años antes de escribir El Hobbit. Beowulf contiene elementos que después Tolkien usaría en sus obras de la Tierra Media, como el dragón, que
presagia al Smaug de El Hobbit. La obra contiene apuntes donde se hace p atente el sentido de la inmediatez y claridad de su visión: es como si entrara en el pasado imaginado y se irguiera junto a Beowulf
y sus hombres cuando sacuden sus cotas de malla al asegurar su nave en la playa de la costa de Dinamarca; escuchara la creciente cólera de Beowulf por las provocaciones de Unferth; o mirara con
asombro la terrible mano de Grendel colgada del techo de Heorot. También incluye un extenso comentario de Christopher Tolkien sobre las notas de las conferencias que dio su padre sobre el poema Sellic
Spell, un "cuento maravilloso" escrito por Tolkien en el que se sugiere cómo podría haber sido un cuento popular sobre Beowulf sin conexión con las "leyendas históricas" de los reinos del Norte.
Interpretations of Beowulf brings together over six decades of literary scholarship. Illustrating a variety of interpretative schools, the essays not only deal with most of the major issues of Beowulf criticism,
including structure, style, genre, and theme, but also offer the sort of explanations of particular passages that are invaluable to a careful reading of a poem. This up-to-date collection of significant critical
approaches fills a long-standing need for a companion volume for the study of the poem. Larger patterns in the history of Beowulf criticism are also traceable in the chronological order of the collection. The
contributors are Theodore M. Andersson, Arthur Gilchrist Brodeur, Jane Chance, Laurence N. de Looze, Margaret E. Goldsmith, Stanley B. Greenfield, Joseph Harris, Edward B. Irving, Jr., John Leyerle,
Francis P. Magoun, Jr., M. B. McNamee, S. J., Bertha S. Phillpotts, John C. Pope, Richard N. Ringler, Geoffrey R. Russom, T. A. Shippey, and J. R. R. Tolkien.
The classical English story of Sir Gawain and the Green Knight in Traditional Chinese.
This study views J.R.R. Tolkien's Lord of the Rings trilogy against its Anglo-Saxon background, specifically in light of Tolkien's 1936 Beowulf essay, and contends that the author consciously attempted to
recreate the mood of the heroic poem. Chapter I compares Tolkien's use of historical perspective in Lord of the Rings with that of the Beowulf poet. His recognition of the poet's artistic use of history is stated
in the Beowulf essay. Chapter II makes comparisons between Good and Evil as they are revealed in Beowulf and in the trilogy. Once again, much of the evidence for this comparison is found in Tolkien's
Beowulf criticism. Chapter III examines the comitatus relationship fundamental to the heroic poem and to Lord of the Rings. It is the major element in Tolkien's portrayal of Good. Chapter IV concludes the
study by asserting that the trilogy must be viewed as an heroic elegy, in exactly the same way that Tolkien viewed Beowulf. Thus, the theme of the trilogy, like Beowulf, is the mutability of man.
Although Tolkien's literary works have, over the past few decades, attracted a considerable and varied body of criticism, much of this material is inaccessible, unreflective, and repetitive. Though various
scholars have treated Tolkien's sources and his concept of fantasy, this study situates the author in a broad literary context that includes ancient metrical modes, medieval culture, Renaissance poetics, 19thcentury social movements, and modern critical thought. Each chapter is written by an expert contributor and examines the literary resonances of Tolkien's works from a variety of informed perspectives.
This book discusses parallels between Browning and Tolkien in how they both offered thoughtful perspectives on the human condition.
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The translation of Beowulf by J.R.R. Tolkien was an early work, very distinctive in its mode, completed in 1926: he returned to it later to make hasty corrections, but seems never to have
considered its publication.
Following the Formula in Beowulf, Örvar-Odds saga, and Tolkien proposes that Beowulf was composed according to a formula. Michael Fox imagines the process that generated the poem
and provides a model for reading it, extending this model to investigate formula in a half-line, a fitt, a digression, and a story-pattern or folktale, including the Old-Norse Icelandic Örvar-Odds
saga. Fox also explores how J. R. R. Tolkien used the same formula to write Sellic Spell and The Hobbit. This investigation uncovers relationships between oral and literate composition,
between mechanistic composition and author, and between listening and reading audiences, arguing for a contemporary relevance for Beowulf in thinking about the creative process.
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Of unknown authorship, Beowulf is an Old English epic poem which incites contentious debate and has been endlessly interpreted over the centuries. This Reader's Guide provides a muchneeded overview of the large body of Beowulf criticism, moving from eighteenth-century reactions to twenty-first-century responses. Jodi-Ann George: • charts the changes in critical trends
and theoretical approaches applied to the poem • includes discussion of J. R. R. Tolkein's pioneering 1936 lecture on Beowulf , and Seamus Heaney's recent translation • analyses Beowulf in
popular culture, addressing the poem's life in film versions, graphic novels, music and comics. Clear and engaging, this is an indispensable introductory guide to a widely-studied and
enigmatic work which continues to fascinate readers everywhere.
A detailed work of reference and scholarship, this one volume Encyclopedia includes discussions of all the fundamental issues in Tolkien scholarship written by the leading scholars in the field.
Coverage not only presents the most recent scholarship on J.R.R. Tolkien, but also introduces and explores the author and scholar's life and work within their historical and cultural contexts.
Tolkien's fiction and his sources of influence are examined along with his artistic and academic achievements - including his translations of medieval texts - teaching posts, linguistic works,
and the languages he created. The 550 alphabetically arranged entries fall within the following categories of topics: adaptations art and illustrations characters in Tolkien's work critical history
and scholarship influence of Tolkien languages biography literary sources literature creatures and peoples of Middle-earth objects in Tolkien's work places in Tolkien's work reception of
Tolkien medieval scholars scholarship by Tolkien medieval literature stylistic elements themes in Tolkien's works theological/ philosophical concepts and philosophers Tolkien's contemporary
history and culture works of literature
The complete collection of Tolkien’s essays, including two on Beowulf, which span three decades beginning six years before The Hobbit to five years after The Lord of the Rings.
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SANTIAGO GARCIA and DAVID RUBIN unite to bring forward the myth of Beowulf, which has endured for a thousand years, inspired an epic poem, become a foundational piece of English
literature, and influenced generations of authors: from J.R.R. Tolkien and Seamus Heaney to a multitude of Hollywood screenwriters. BEOWULF tells of the tale of a Scandinavian hero in
lands that would become what is now Denmark and Sweden. A monster, Grendel, has arrived in the kingdom of the Danes, devouring its men and women for over a decade until Beowulf
arrives to save them. GARCIA and RUBIN faithfully follow the original story for a new version that is neither revisionist nor postmodern, but captures the tone and important details of the
poem, translating its potent, epic resonance and melancholy into a contemporary comic that isn't standard swords and sorcery or heroic fantasy fare, but rather an ancient story with a modern
perspective that remains respectful of the source material.
The translation of Beowulf by J.R.R. Tolkien was an early work, very distinctive in its mode, completed in 1926: he returned to it later to make hasty corrections, but seems never to have
considered its publication. This edition is twofold, for there exists an illuminating commentary on the text of the poem by the translator himself, in the written form of a series of lectures given at
Oxford in the 1930s; and from these lectures a substantial selection has been made, to form also a commentary on the translation in this book. The accompanying Sellic Spell is a story written
by Tolkien suggesting what might have been the form and style of an Old English folk-tale of Beowulf, in which there was no association with the historical legends of the Northern kingdoms.
Explores the author's literary work through critical essays that examine such themes as the Middle-Earth concept, mythology, and the relationship between literature and language.
The most important essay in the history of Beowulf scholarship, J.R.R. Tolkien's "Beowulf: the monsters and the critics" has been much studied and discussed. But scholars of both Beowulf
and Tolkien have to this point been unaware that Tolkien's essay was a redaction of a much longer and more substantial work, Beowulf and the critics, which Tolkien wrote in the 1930s and
probably delivered as a series of Oxford lectures. This critical edition of Beowulf and the critics presents both unpublished versions of Tolkien's lecture, each substantially different from the
other and from the final, published essay. The edition included a description of the manuscript, complete textual and explanatory notes, and a detailed critical introduction that explains the
place of Tolkien's Anglo-Saxon scholarship both in the history of Beowulf scholarship and in literary history.
Anglo-Saxon Community in J.R.R. Tolkien's The Lord of the Rings by Dr. Deborah A. Higgens, PhD will add to the field of Tolkien scholarship a detailed study of how Tolkien entered into the
community of Anglo-Saxon storytellers as a scholar and critic, but also as an insider. Embracing elements of a lifestyle he valued, yet which he viewed as diminishing in modern-day England
and in the rest of the world, J.R.R. Tolkien hearkens back to a literary community shrouded in mystery and Faerie, from Beowulf and other Anglo-Saxon poetry to medieval legend. Tolkien
enters that community both as a critic, examining lost elements of a heroic society, and as an insider, recasting, as did ancient authors, the elements of Story, to create his own great fairystory. While much has been written on medievalism in Tolkien's works, this research adds to the field a detailed explanation of the Anglo-Saxon mindset in Tolkien's The Lord of the Rings
(LOTR). In his sub-creation, Tolkien draws from the same Cauldron of Story from which the Anglo-Saxon poets drew, as illustrated by an examination of Tolkien's two critical essays: "On FairyStories" and "Beowulf: The Monsters and the Critics." Tolkien discusses the manner in which the Beowulf poet created his poem, and it is evident that the same principles can be applied to
demonstrate how Tolkien created his own great fairy-story as he integrates the ancient themes of the Anglo-Saxon mead hall, the lord as gift-giver, and the comitatus bond in his creation of
the Rohirrim. In the role of the cup-bearer, Old English poetry predominately reflects aristocratic women, and Tolkien illustrates this aspect in LOTR through the characters of Galadriel and
Eowyn. Tolkien's work is as original as that of medieval authors because he built on ancient themes and structure, used their modes and genres, and chose similar mythic elements to weave
his own tale. The decline of mead-hall society is reflected in Old English poetry, and Tolkien's fiction embodies a sense of that loss, preserving for his audience, as did the Beowulf poet, this
ancient society and its heroic values.
Simplified Chinese edition of J.R.R. Tolkien's classic science fiction Mr. Bliss. The illustrated book for children is Tolkien's fantasy created for his children. Mr. Bliss lives in a tall house, wears a
tall hat and drives a peculiar looking motor car. Translated by China's famed film director Huang Lei with his 4th grade daughter Christine Huang for the book's usage of children's Chinese. In
Simplified Chinese. Annotation copyright Tsai Fong Books, Inc. Distributed by Tsai Fong Books, Inc.
What makes one Anglo-Saxon poem better than another? Why does Beowulf still have the power to move us after so many centuries? What might have been aesthetically pleasing to Old
English readers and writers of poetry? While there is an apparent consensus by scholars on a core of poems considered to be exceptional literary achievements - Beowulf, Judith, the Vercelli
book - there has been little systematic investigation of the basis for these appraisals. With new essays on rhetoric, wordplay, meter, structure, irony, form, psychology, ethos, and reader
response, the contributors to this collection aim to find objective aesthetic qualities in Anglo-Saxon poetry. Posing questions of quality and beauty as discoverable in artefacts, On the
Aesthetics of Beowulf and Other Old English Poems significantly advances our understanding not only of aesthetics and Old English poetry, but also of Old English attitudes towards literature
as an art form.
A unique parallel edition of Beowulf with the original Anglo-Saxon and Gummere's celebrated poetic translation on facing pages. "The whole thing is sombre, tragic, sinister, curiously real. ... .
It is laden with history, leading back into the dark heathen ages beyond the memory of song, but not beyond the reach of imagination" - J. R. R. Tolkien. The epic Anglo-Saxon poem Beowulf
had "a deep and detailed impact on what Tolkien wrote - from his earliest poem of Middle-earth (1914), right through The Hobbit ... and The Lord of the Rings." - John Garth author of Tolkien
and the Great War. "The story of Beowulf, Grendel, Grendel's mother and the Dragon [is] surely the basic story of all literature ... It is an epic that summons up a world whose trappings have
long since disappeared, the trappings of the warrior ethos, and morality of almost prehistoric Germanic times; but the essential 'message' has not changed. It is about courage and resolve,
about duty and responsibility, about honour and achievement; but it is also about the transitoriness of things, and the inevitability of death, however glorious the life. It is both a celebration of
humanity and an elegy. The poem Beowulf is one of the glories of European literature." - Magnus Magnusson. Beowulf, the greatest work of Anglo-Saxon literature, and "one of the glories of
European literature," is set in the mists of Scandinavia, interweaving history and myth. It has been translated into English over seventy times, has been widely studied, and has influenced the
popular imagination through Tolkien's Hobbit and Lord of the Rings. The young hero, Beowulf, receiving reports that a monster has been terrorising the neighbouring Danes nightly in their
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sumptuous mead hall Heorot, sails to their aid with a small band of warriors. The Danish King Hrothgar, amazed at his courage, honours him with a celebratory feast, after the shadowy
monster Grendel strikes. Beowulf, a man of suprahuman strength, though unarmed, fatally wounds Grendel, and later defeats his terrifying mother. Beowulf returns to Geatland, becomes
King, and ruling with wisdom equalling his courage and strength, establishes peace for fifty years. However, an enterprising slave steals a jewelled cup from a sleeping dragon's hoard,
whereupon the enraged dragon emerges spewing flames, killing villagers, and destroying homes. Beowulf, defender of his people, seeks the dragon in its lair; however, once the fire-breathing
dragon emerges, he is abandoned by all but the young Wiglaf. The two ultimately slay the dragon, but only at the cost of a mortal injury to Beowulf. Beowulf, who has triumphed gloriously in
life and died tragically, is given a funeral equal to any of the heroes of The Iliad or The Aeneid. This dual-language edition will be enjoyable for general readers, and invaluable for students who
would like to read Beowulf in either Anglo-Saxon or modern English, while dipping into the other language to deepen pleasure or comprehension. It provides an enjoyable experience of the
epic poem Beowulf.
Presents the prose translation of the Old English epic that Tolkien created as a young man, along with selections from lectures on the poem he gave later in life and a story and poetry he wrote in the style of
folklore on the poem's themes.
The translation of Beowulf by J.R.R. Tolkien was an early work, very distinctive in its mode, completed in 1926: he returned to it later to make hasty corrections, but seems never to have considered its
publication. This edition is twofold, for there exists an illuminating commentary on the text of the poem by the translator himself, in the written form of a series of lectures given at Oxford in the 1930s; and from
these lectures a substantial selection has been made, to form also a commentary on the translation in this book. From his creative attention to detail in these lectures there arises a sense of the immediacy
and clarity of his vision. It is as if he entered into the imagined past: standing beside Beowulf and his men shaking out their mail-shirts as they beached their ship on the coast of Denmark, listening to the
rising anger of Beowulf at the taunting of Unferth, or looking up in amazement at Grendel's terrible hand set under the roof of Heorot. But the commentary in this book includes also much from those lectures
in which, while always anchored in the text, he expressed his wider perceptions. He looks closely at the dragon that would slay Beowulf "snuffling in baffled rage and injured greed when he discovers the theft
of the cup"; but he rebuts the notion that this is "a mere treasure story", "just another dragon tale". He turns to the lines that tell of the burying of the golden things long ago, and observes that it is "the feeling
for the treasure itself, this sad history" that raises it to another level. "The whole thing is sombre, tragic, sinister, curiously real. The 'treasure' is not just some lucky wealth that will enable the finder to have a
good time, or marry the princess. It is laden with history, leading back into the dark heathen ages beyond the memory of song, but not beyond the reach of imagination." Sellic Spell, a "marvellous tale", is a
story written by Tolkien suggesting what might have been the form and style of an Old English folk-tale of Beowulf, in which there was no association with the "historical legends" of the Northern kingdoms.
Examinations of the date of Beowulf have tremendous significance for Anglo-Saxon culture in general.
During the twenty years that have passed since the publication of J.R.R. Tolkien's famous lecture, "Beowulf, the Monsters and the Critics," interest in Beowulf as a work of art has increased gratifyingly, and
many fine papers have made distinguished contributions to our understanding of the poem as poetry and as heroic narrative. Much more, however, remains to be done. We have still no systematic and
sensitive appraisal of the poem later than Walter Morris Hart's Ballad and Epic, no thorough examination of the poet's gifts and powers, of the effects for which he strove and the means he used to achieve
them. More than enough remains to occupy a generation of scholars. It is my hope that this book may serve as a kind of prolegomenon to such study. It makes no claim to completeness or finality; it
contributes only the convictions and impressions which have been borne in upon me in the course of forty years of study of the poem. - Preface.
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