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Haiku Vision In Poetry And
Photography
The first book devoted exclusively to the poetry and
literary aesthetics of one of Native America’s most
accomplished writers, this collection of essays brings
together detailed critical analyses of single texts and
individual poetry collections from diverse theoretical
perspectives, along with comparative discussions of
Vizenor’s related works. Contributors discuss
Vizenor’s philosophy of poetic expression, his
innovations in diverse poetic genres, and the
dynamic interrelationships between Vizenor’s poetry
and his prose writings. Throughout his poetic career
Vizenor has returned to common tropes, themes,
and structures. Indeed, it is difficult to distinguish
clearly his work in poetry from his prose, fiction, and
drama. The essays gathered in this collection offer
powerful evidence of the continuing influence of
Anishinaabe dream songs and the haiku form in
Vizenor’s novels, stories, and theoretical essays;
this influence is most obvious at the level of
grammatical structure and imagistic composition but
can also be discerned in terms of themes and issues
to which Vizenor continues to return.
A collection of the author's haiku accompanies text
and color photographs which explore the application
of Japanese art and poetry to photography.
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Favor of Crows is a collection of new and previously
published original haiku poems over the past forty
years. Gerald Vizenor has earned a wide and
devoted audience for his poetry. In the introductory
essay the author compares the imagistic poise of
haiku with the early dream songs of the Anishinaabe,
or Chippewa. Vizenor concentrates on these two
artistic traditions, and by intuition he creates a union
of vision, perception, and natural motion in concise
poems; he creates a sense of presence and at the
same time a naturalistic trace of impermanence. The
haiku scenes in Favor of Crows are presented in
chapters of the four seasons, the natural metaphors
of human experience in the tradition of haiku in
Japan. Vizenor honors the traditional practice and
clever tease of haiku, and conveys his appreciation
of Matsuo Basho and Yosa Buson in these two haiku
scenes, “calm in the storm / master basho soaks his
feet /water striders,” and “cold rain / field mice rattle
the dishes / buson’s koto.” Vizenor is inspired by
the sway of concise poetic images, natural motion,
and by the transient nature of the seasons in native
dream songs and haiku. “The heart of haiku is a
tease of nature, a concise, intuitive, and an original
moment of perception,” he declares in the
introduction to Favor of Crows. “Haiku is visionary, a
timely meditation and an ironic manner of creation.
That sense of natural motion in a haiku scene is a
wonder, the catch of impermanence in the seasons.”
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Check for the online reader’s companion at
favorofcrows.site.wesleyan.edu.
A Year of the Haiku features 365 new haiku poems
by James Maxfield written as a year-long experiment
of composing one haiku poem each day during the
year 2013 using only the words provided by
Haikubes(c)-a set of sixty-three die pieces with five
words on each piece. The book includes a detailed
preface about the author's process and experience
writing this collection as well as a brief but scholarly
introduction to haiku poetry suitable for the beginner
or the experienced haiku poet.
Highlighting a lesser-known aspect of one of
America's most influential authors, this new
collection displays Jack Kerouac's interest in and
mastery of haiku. Experimenting with this compact
poetic genre throughout his career, Kerouac often
included haiku in novels, correspondence,
notebooks, journals, sketchbooks, and recordings. In
this collection, Kerouac scholar Regina Weinreich
supplements an incomplete draft of a haiku
manuscript found in Kerouac's archives with a
generous selection of Kerouac's other haiku, from
both published and unpublished sources. With more
than 500 poems, this is a must-have volume for
Kerouac enthusiasts everywhere.
This classic book is a collection and analysis of
Japanese haiku in the English language. The Haiku
is a brief poetic form expressing a moment of insight.
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No foreign form since the sonnet has so fascinated
and challenged the poets of the English-speaking
world. Yet no scholar or critic, until now, has
undertaken a definitive study of the problems of
writing haiku in English. This book, the first of its
kind, examines English language haiku in the light of
Japanese form. Author Joan Giroux explicates the
meaning and history of the Japanese haiku, its
cultural background the creative process which gives
it birth and the technical devices developed by
Japanese poets over the centuries. Examples by
classic and contemporary poets, including Basho
and Buson, Shiki and Hastutaro, are given
Romanized Japanese and in English translation.
Poems, in English, from early efforts by Ezra Pound
and Wallace Stevens to work of contemporaries like
James Hackett, are discussed and evaluated.
Wherever possible, comparisons are made, contrast
indicated and suggestions given, with a rare
sensitivity to the poetic possibilities of both
languages and keen appreciation of the unique
qualities of both cultures.
Sometimes, the smallest poems can carry the
biggest messages. Imagine what you may learn in
only three lines! This book fuses the structure of
haiku poems with themes of steps within the writing
process. Full of emotion and vision, Composition
Process covers topics such as love, education, faith,
writing, and more.
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A guide to haiku uses examples from around the world to
convey the importance of the seasons.
A wonderful new translation of the poetry of Basho—Zen
monk, poet of nature, and master of the haiku form. Basho's
Haiku offers the most comprehensive translation yet of the
poetry of Japanese writer Matsuo Basho (1644–1694), who is
credited with perfecting and popularizing the haiku form of
poetry. One of the most widely read Japanese writers, both
within his own country and worldwide, Basho is especially
beloved by those who appreciate nature and those who
practice Zen Buddhism. Born into the samurai class, Basho
rejected that world after the death of his master and became
a wandering poet and teacher. During his travels across
Japan, he became a lay Zen monk and studied history and
classical poetry. His poems contained a mystical quality and
expressed universal themes through simple images from the
natural world. David Landis Barnhill's brilliant book strives for
literal translations of Basho's work, arranged chronologically
in order to show Basho's development as a writer. Avoiding
wordy and explanatory translations, Barnhill captures the
brevity and vitality of the original Japanese, letting the images
suggest the depth of meaning involved. Barnhill also presents
an overview of haiku poetry and analyzes the significance of
nature in this literary form, while suggesting the importance of
Basho to contemporary American literature and
environmental thought. David Landis Barnhill is Director of
Environmental Studies and Professor of English at the
University of Wisconsin at Oshkosh. He is the coeditor (with
Roger S. Gottlieb) of Deep Ecology and World Religions: New
Essays on Sacred Ground, also published by SUNY Press,
and the editor of At Home on the Earth: Becoming Native to
Our Place: A Multicultural Anthology.
In the past hundred years, haiku has gone far beyond its
Japanese origins to become a worldwide phenomenon—with
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the classic poetic form growing and evolving as it has
adapted to the needs of the whole range of languages and
cultures that have embraced it. This proliferation of the joy of
haiku is cause for celebration—but it can also compel us to go
back to the beginning: to look at haiku’s development during
the centuries before it was known outside Japan. This indepth study of haiku history begins with the great early
masters of the form—like Basho, Buson, and Issa—and goes all
the way to twentieth-century greats, like Santoka. It also
focuses on an important aspect of traditional haiku that is less
known in the West: haiku art. All the great haiku masters
created paintings (called haiga) or calligraphy in connection
with their poems, and the words and images were intended to
be enjoyed together, enhancing each other, and each adding
its own dimension to the reader’s and viewer’s
understanding. Here one of the leading haiku scholars of the
West takes us on a tour of haiku poetry’s evolution, providing
along the way a wealth of examples of the poetry and the art
inspired by it.
"When did you become a poet?" I recently saw this question
on a blog and began to consider my journey to this place.
Writing has been my "thing" for as long as I can remember. I
discovered writing when I about 6 years old. A group came to
our school and taught us how to write haiku. I wrote
something deep and profound in those three little lines. The
instructors thought it was great as well as the other pieces my
classmates wrote. A few weeks later, they came back and
handed out mustard colored paperback books to the class.
The haiku written by my class, poetry and artwork of other
students were all contained in that book. I didn't know little
kids could create a book! It absolutely blew my six year old
mind! I continued to write throughout Junior High and High
School mostly as an outlet. I was raised in a very strict
household where children were seen and not heard. Writing
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was the only way that I could clearly and freely express
myself. I put writing aside following the birth of my daughter
and as many women do, I chose to focus on family needs,
which meant putting aside my desire to write. As happy as I
was to be a new mom, I felt like I gave up a huge piece of
myself. I don't recall who said it, but I heard a quote once that
said something like, if you wake up each day and can only
think about writing, then you are a writer. That quote entered
my mind many times during the years that I was not writing.
About five years ago, I decided to "get me back." I picked up
my pen and started writing poetry and began to feel whole
again. I was a happier person, but didn't consider myself a
poet at that point. As long as I was writing for myself, I could
only consider myself an avid journal keeper. I did not believe I
could be considered a poet until I took the risk of sharing my
work with others. I started by sharing my poetry in blogs and
received great feedback and encouragement from other
writers. Then I took the greater risk of sharing my work with
family and friends. It's one thing to receive negative feedback
from a stranger, I don't have to encounter a stranger on a
daily basis, but opening myself up to friends and family was
one of the hardest things I've ever done. Family and friends
can be tough critics at times, so when my family gave me
praise and encouragement for my work, I was thrilled! Now
that I've done the hard thing, sharing my work with my cozy
network of online friends as well as with family, I've decided
to put a few of my poems together in a book and present this
gift to you. I'm expanding my boundaries! Nike Binger
Marshall
This landmark work explores how our attitudes toward nature
are mirrored in and influenced by poetry. Showing us a
resurgent vision of harmony between nature and humanity in
the work of some of our most widely read poets, Imagining
the Earth reveals the power of poetry to identify, interpret,
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and celebrate a wide range of issues related to nature and
our place in it.
Compiled in this volume is original material on Japanese arts
and culture from the prehistoric era to the Meiji Restoration
(1867). These sources, including many translated here for the
first time, are placed in their historical context and outfitted
with brief commentaries, allowing the reader to make
connections to larger concepts and values found in Japanese
culture. This book contains material on the visual and literary
arts, as well as primary texts on topics not easily classified in
Western categories, such as the martial and culinary arts, the
art of tea, and flower arranging. More than sixty color and
black-and-white illustrations enrich the collection and provide
further insights into Japanese artistic and cultural values. Also
included are a bibliography of English-language and
Japanese sources and an extensive list of suggested further
readings.
THE GREAT BIG BOOK OF HAIKU: 365 Haiku Poems is a
poetry anthology for adult readers. It is a satire on adulthood
in that the older we get, the less we live life in the moment.
The design of this text is such that there are 365 poems, one
for every day of the year. Instead of writing a book of poems
for children to read one each night at bedtime, they are for
adults to read one each morning of the year upon waking up.
Setting a vision for your day, you are now conscious of each
moment you're participating in. A haiku poem is based on a
single moment in time, and that's what gives it personality.
This personality is what will inspire you to live more in the
present. The structure of a haiku poem is short, only three
lines, containing 5 syllables, then 7, and then 5 again. This
addition and then subtraction of an even number using a
base of odd numbers also reflects the moral of this story in
that balance is thought of as a binary, but in life there are
much more than only two sides. Each poem was written by
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starting with a brainstorm on the most intense moment of the
day. Every day, for one year, I wrote down the most intense
moment or moments I had. Positive and negative. I
scrapbooked each card of moment(s) using keywords and
images from magazines so that when I returned to them, I
would have a lot of inspiration. Then, the following year, I
turned them into haiku poems. This collection took more than
two years to create, because after that I had to type them all
up, edit them, and secure the rest of the book's structure.
This anthology is my gift to every adult who seeks solace in
the art of poetry.

Richard Wright, one of the early forceful and
eloquent spokesmen for black Americans, author of
the acclaimed Native Son and Black Boy, discovered
the haiku in the last eighteen months of life. He
attempted to capture, through his sensibility as an
African-American, the elusive Zen discipline and
beauty in depicting man’s relationship, not only to
his fellow man as he had in the raw and forceful
prose of his fiction, but to the natural world. In all, he
wrote over 4,000 haiku. Here are the 817 he
personally chose; Wright’s haiku, disciplined and
steeped in beauty, display a universality that
transcends both race and color without ever denying
them. Wright wrote his haiku obsessively—in bed, in
cafes, in restaurants, in both Paris and the French
countryside. They offered him a new form of
expression and a new vision: with the threat of death
constantly before him, he found in them inspiration,
beauty, and insights. Fighting illness and frequently
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bedridden, deeply upset by the recent loss of his
mother, Ella, Wright continued, as his daughter
notes in her introduction, “to spin these poems of
light out of the gathering darkness.”
Originally published in hardcover in 2005.
This book was originally submitted to the IT
University of Copenhagen as a master's thesis in
2013 under the title of ""Games and Poetry: Player
associations with poetic game experiences."" It
explores the concept of the poetic videogame, a
game that has an imaginative or sensitively
emotional style of expression or effect on the player
that, as a whole, is different from the kinds of
experiences that shape the current videogame
landscape. It offers a framework for the creation of
poetic videogames by looking at one specific type of
poetry; haiku. This is accomplished by applying the
forms and conventions of haiku, such as its three
elements; when, where, what, or the five-seven-five
pattern, to videogames.
Third-prize essay in the Friends of the Library 18th
Annual Book Collection Contest, University of
California, Santa Cruz, 1984.
1. Haiku poetry: basic principles -- 2. Haiku poetry:
dimensions of the Art -- 3. The visual aspect of haiku
-- 4. Development and characteristics of haiku
painting -- 5. A cross section of styles and schools -6. The rise of the independent schools -- 7. Nanga
and its influence -- 8. Haiku poetry and painting in
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Tokugawa popular culture.
This work proposes a new approach to literary
history that locates the historicity of a literary work of
art in the visual image that initiates the work and is
fundamental to it, a visual metaphor of which the text
is the verbalization.
No other Asian poetic form has so intrigued and
beguiled the English-speaking world as the
Japanese haiku. Even before World War I such
imagist poets as Ezra Pound, Amy Lowell, and John
Gould Fletcher were experimenting with the form. At
that time, Pound well described the haiku as "an
intellectual and emotional complex in an instant of
time." Indeed, it is the haiku's sense of immediacy
and its precision that continue to appeal to poets and
poetry lovers today. In recent decades there has
been an upsurge of interest in the haiku, leading to a
number of critical studies of the form, studies that
have now culminated in the present book. This
insightful work not only considers the haiku itself but
also the extremely important yet often ignored renga
or linked-verse form, out of which the haiku grew. No
deep understanding of the haiku is possible without
familiarity with the renga. One Hundred Frogs begins
with a detailed history and description of the renga
and haiku. Many renowned Japanese poets, most
notably Basho, are represented in the wealth of
translated poetry that illustrates the text. To bring
this history up to date, a discussion of modern
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Japanese and Western haiku is included. Next, the
author discusses the craft of translating renga and
haiku and explores recent developments in the two
forms, offering a representative selection of modern
works. To reveal the myriad choices open to
translators of renga and haiku, the author provides
an in-depth analysis of one of Japan's most famous
haiku, Basho's poem about a frog in a pond, and
presents a compilation of over one hundred
translations and variations of the poem. The book
closes with short anthologies of English-language
renga and haiku by contemporary Western poets
that offer a tantalizing glimpse of the diversity of
expression possible with these two forms. An
instructive celebration of the renga and haiku, this
volume furnishes a new perspective on the work of
some of Japan's outstanding poets of old and lays a
foundation for the appreciation of the renga and
haiku that are being written today.
Kimberly M. Blaeser begins with an examination of
Vizenor's concept of Native American oral culture
and his unique incorporation of oral tradition in the
written word. She details Vizenor's efforts to produce
a form of writing that resists static meaning, involves
the writer in the creation of the literary moment, and
invites political action and explores the place of
Vizenor's work within the larger context of
contemporary tribal literature, Native American
scholarship, and critical theory.
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This is the most authoritative and concise book on
Japanese haiku available: what it is, how it
developed, and how it is practiced in both Japanese
and English. While many haiku collections are
available to Western readers, few books combine
both translated haiku with haiku written originally in
English, along with an analysis of individual poems
and of the haiku form itself. Written by a leading
scholar in the field—Kenneth Yasuda was the first
American to receive a doctorate in Japanese
literature from Tokyo University—Japanese Haiku has
been widely acclaimed. This edition is completely
repackaged for a digital format, and is the perfect
book for lovers of poetry who do not have a solid
background in haiku.
This collection of ten critical essays is the first
scholarly criticism of haiku by Sonia Sanchez. Her
haiku, full of power and emotional voice for people,
love, human nature, and African American
experience, redefine haiku in English and African
American poetic expression with her unique
individuality.
Richard Wright is one of the most important African
American writers. He is also one of the most prolific.
Best known as the author of Native Son, he wrote 7
novels; 2 collections of short fiction; an
autobiography; more than 250 newspaper articles,
book reviews, and occasional essays; some 4,000
verses; a photo-documentary; and 3 travel books. By
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attacking the taboos and hypocrisy that other writers
had failed to address, he revolutionized American
literature and created a disturbing and realistic
portrait of the African American experience. This
encyclopedia is a guide to his vast and influential
body of works.
Special Edition for Low Vision Readers Paul Marion
is the author of Union River: Poems and Sketches
and editor of Atop an Underwood: Early Stories and
Other Writings by Jack Kerouac. About Super Large
Print All our books are published with a font
designed for maximum readability at twice the size of
traditional Large Print books. You can see a sample
of Super Large Print at superlargeprint.com KEEP
ON READING!
... haiku, 'carvings on dew' and you "I write because
creativity is the bridge that I want to traverse from
creation to the creator," was my answer when
quizzed as to why do I write. There was a turning in
this journey from where on haiku and its related
genres became my chisel and hammer to carve out
that creativity and dew was the medium I found
myself to be working on. Walking barefoot on grass
or just gazing at blooms and buds at times while
waiting for the sun to shine its rays on those pearls
would make me reach out to myself and start carving
my experience on them in the form of these writings.
This collection of my haiku poems and the haibun
and some haiga presented to you in this book are
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not only to share the ecstasy of that experience but
the entire process of experiencing an experience
itself. "Haiku is a semicircle drawn by the poet and
completed by the reader," a comment by one of the
accomplished haiku poets of repute precisely
elucidates the intricacy of haiku reading and writing.
These carvings on dew are attempt to present that
semicircle to you with a hope and wish that you draw
the rest of it to enjoy the manifestation of a full circle
around a central experience which like the centre in
a geometrical circle is the truth of the haiku and that
of the entire creativity too.
Gary Hotham has been described as a poet whose
"vision and craft combine to form an aesthetic all
haiku poets aim for but few ever achieve." Global
Haiku lists Hotham as one of the top ten Englishlanguage haiku poets of the twentieth century.
Life is poetic. We see the world through the eyes of our
emotions which is where poetry originates. Haiku is a form of
poetry that has us put those emotions into seventeen
syllables. Each of the haiku in this book is the poetic vision of
life as experienced by the author.
This short book is a distillation of a series of Haiku written by
the author over a period of one year. It was an enforced
exercise in meditation, spending a portion of each day in
quiet contemplation, during a very difficult year in his life. This
selection provides one poem for each week of the year. They
are roughly broken into four classifications, Relationships,
Spirits, Nature and Vision, and ending with Pathways and
Passages, though some defy classification. Some of the
poems examine the time of life, such as The Gaining: Time,
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signpost of life; To gain life, leave time behind. Treasure the
losing. Others are focused more on visions of spirits, such as
911 Anniversary: Touch the fading dreams; Wind whispers,
gray smoke dissolves. Nothing left to hold.
Presents works by over two hundred poets--including Ezra
Pound, Allen Ginsberg, and E.E. Cummings--who tried their
hand at English-language versions of the traditional Japanese
poem.
FOR TWENTY YEARS, Robert Henry Poulin's poetry has
electrified readers with its power, imagery and emotion. Now
comes Poulin's first collection of haiku for kids, presented as
a drawing book to help your children learn haiku through the
dual channels of verbal comprehension and visual
interpretation. Presented with each poem on its own 8.5" x
11" page, Haiku Art will enhance the connection between
what something states and what it represents by providing a
broad canvas for your child's vision. All 31 poems in Haiku Art
contain bold yet familiar images as a starting point for your
child. Where their imagination goes from there in interpreting
the poem is unlimited. Haiku Art is designed for children ages
4 to 12. It can be used in the classroom, or at home. Either
way, Haiku Art is a must-have book for those children who
enjoy exploring art through words and pictures.
A compilation by one of New Zealand's most distinguished
poets. Dallas was born in 1919 in Invercargill. Her concerns
include the landscape and its effects on people, and Chinese
and Buddhist thought. Includes the previously published
'Country Road' (1953), 'Day Book' (1966), 'Shadow Show'
(1968), 'Walking on the Snow' (1976), 'Steps of the Sun'
(1979) and 15 recent poems.
Come, journey to places beyond this heavy tangibility.
Rejoice in the brief moments of light that guided Brycical
through a taxing period of extended darkness. These poems
are a shot of sunshine. Drink in this verbal medicine culled
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from far away phantasmagorical imaginarium realms. The
trek begins roaming through the rhythmic wilderness, then
taking some time to swim in infinite echoes. But only after
diving into the copacetic pandemonium will chakras glow.
This isn't just a head trip, but a heart opening high vivid vision
quest of ecstatic poetry and prose dimensions meant to make
your spirit sing, just as they did with Brycical. The journey
awaits....
This book is both a study of the work of the Scottish writer,
Kenneth White, in thought, travel writing and poetry, and an
application of one of White’s main concepts, geopoetics, to
Charles Doughty’ Arabia Deserta. It is a largely forgotten fact
that Doughty considered all his travels to be leading up to an
ars poetica. Omar Bsaïthi’s thesis is that Arabia Deserta is a
superb example of geopoetics in action The result of the
meeting of White and Doughty orchestrated by Bsaïthi is not
only the reinterpretation of an English classic and perhaps a
renewal of Arab studies, it is an introduction, via the writings
of Kenneth White, to a regrounded field of culture. “In his
presentation of geopoetics and intellectual nomadism, Bsaithi
draws attention both to the nature of discontent felt in the
Western culture and civilization in the postmodern era, and to
the possible forms of encounter between figures highly
representative of the Western mind, searching for the “ways
out”, and other cultural spaces.” —Khalid Hajji, Professor at
Mohamed 1rst University, Oujda, Morocoo “It is the merit of
Mr Omar Bsaithi’s book to focus on a Franco-Scottish poet to
establish an unprecedented correlation with Charles Doughty,
author of Travels in Arabia Deserta. By so doing, he applies a
method which belongs to Kenneth White’s own geopoetic
practice: in a different and a priori foreign cultural context, he
reveals similitudes and links through the study of a deeper
and more poetic relation to terrestrial space.” —Laurent
Margantin, Université de La Réunion
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