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A comprehensive overview of the history of theater throughout the world.
Edited by Ian Herbert, President of the International Association of Theatre Critics, Secretary of
the Drama Section of the Critics' Circle in London, and editor of Theatre Record, the chronicle
of the British stage, and Nicole Leclercq, Archives et Musée de la Littérature, Brussels, the
World of Theatre is a lavishly illustrated biennial publication providing on-the-spot and
authoritative surveys of current theatrical activity from across the globe. The content of the
book is as varied as the theatrical situations it describes, from magisterial round-ups by leading
critics in Europe to desperate and pitiful reports from the battlefield in war-torn countries. With
expanded coverage, this new edition encompasses the three seasons from 1999 to 2002 and
contains articles from over seventy countries. The contributors include leading commentators
such as Jim O'Quinn, editor of American Theatre, and England's Peter Hepple, the longest
serving London theatre critic and a former editor of The Stage. The World of Theatre will be
welcomed by theatre scholars as an ongoing revision of another Routledge reference work, the
World Encyclopedia of Contemporary Theatre and is essential reading for anyone seeking upto-date information on the developments in the leading theatre nations as well as those
countries whose theatre is little known outside their boundaries.
This collection addresses key questions in women's theatre history and retrieves a number of
previously "hidden" histories of women performers. The essays range across the past 300
years--topics covered include Susanna Centlivre and the notion of intertheatricality; gender
and theatrical space; the repositioning of women performers such as Wagner's Muse,
Willhelmina Schröder-Devrient, the Comédie Français' "Mademoiselle Mars," Mme. ArnouldPlessey, and the actresses of the Russian serf theatre.
Scenes from the plays and portraits of leading actors accompany a statistical record of the
current season
George Bernard Shaw's frequently stormy but always creative relationship with the British
Broadcasting Corporation was in large part responsible for making him a household name on
both sides of the Atlantic. From the founding of the BBC in 1922 to his death in 1950, Shaw
supported the BBC by participating in debates, giving talks, permitting radio and television
broadcasts of many of his plays - even advising on pronunciation questions. Here, for the first
time, Leonard Conolly illuminates the often grudging, though usually mutually beneficial,
relationship between two of the twentieth century's cultural giants. Drawing on extensive
archival materials held in England, the United States, and Canada, Bernard Shaw and the BBC
presents a vivid portrait of many contentious issues negotiated between Shaw and the public
broadcaster. This is a fascinating study of how controversial works were first performed in both
radio and television's infancies. It details debates about freedom of speech, the editing of plays
for broadcast, and the protection of authors' rights to control and profit from works performed
for radio and television broadcasts. Conolly also scrutinizes Second World War-era
censorship, when the British government banned Shaw from making any broadcasts that
questioned British policies or strategies. Rich in detail and brimming with Shaw's irrepressible
wit, this book also provides links to online appendices of Shaw's broadcasts for the BBC, texts
of Shaw's major BBC talks, extracts from German wartime propaganda broadcasts about
Shaw, and the BBC's obituaries for Shaw.
Not every presidential visit to the theatre is as famous as Lincoln's last night at Ford's, but
American presidents attended the theatre long before and long after that ill-fated night. In
1751, George Washington saw his first play, The London Merchant, during a visit to Barbados.
John Quincy Adams published dramatic critiques. William McKinley avoided the theatre while
in office, on professional as well as moral grounds. Richard Nixon met his wife at a community
theatre audition. Surveying 255 years, this volume examines presidential theatre-going as it
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has reflected shifting popular tastes in America.
One of the first internationally published overviews of theatrical activity across the Arab World.
Includes 160,000 words and over 125 photographs from 22 different Arab countries from Africa
to the Middle East.

This volume featrues over 250,000 words and more than 125 photographs identifying
and defining theatre in more than 30 countries from India to Uzbekistan, from Thailand
to New Zealand and featuring extensive documentation on contemporary Chinese,
Japanese, Indian and Australian theatre.
World Theories of Theatre expands the horizons of theatrical theory beyond the West,
providing the tools essential for a truly global approach to theatre. Identifying major
debates in theatrical theory from around the world, combining discussions of the key
theoretical questions facing theatre studies with extended excerpts from primary
materials, specific primary materials, case studies and coverage of Southern Africa, the
Caribbean, North Africa and the Middle East, Oceania, Latin America, East Asia, and
India. The volume is divided into three sections: Theoretical questions, which applies
cross-cultural perspectives to key issues from aesthetics to postcolonialism,
interculturalism, and globalization. Cultural and literary theory, which is organised by
region, presenting a range of theatrical theories in their historical and cultural context.
Practical exercises, which provides a brief series of suggestions for physical exploration
of these theoretical concepts. World Theories of Theatre presents fresh, vital ways of
thinking about the theatre, highlighting the extraordinary diversity of approaches
available to scholars and students of theatre studies. This volume includes theoretical
excerpts from: Zeami Motokiyo Bharata Muni Wole Soyinka Femi Osofisan Uptal Dutt
Saadallah Wannous Enrique Buenaventura Derek Walcott Werewere Liking Maryrose
Casey Augusto Boal Tadashi Suzuki Jiao Juyin Oriza Hirata Gao Xingjian Roma Potiki
Poile Sengupta
This 1977 text was the first full study of Erwin Piscator, the German theatrical producer
who was prominent in the 1920s and worked after 1945 with the writers Hochhuth,
Kipphardt and Weiss. Professor Innes sketches the background of Dadaism and
Expressionism from which Piscator came, and points out the differences between
Piscator and the other experimenters of his time. He also gives a vivid description of
Piscator's technical innovations, the modern means of communication such as film, the
illumination of the stage from below and 'the treadmill', a flat moving band along which
the characters walked. These turned drama into a multi-media event. Professor Innes
uses Piscator's career as a focus to describe theatrical developments in the twentieth
century and to discuss the role of the author, the director, and the actor in drama, the
purpose of the theatre, and the involvement of the audience.
"Pursued across the globe by ruthless National Security Agency operatives, David and
Rachel struggle to piece together the truth behind Project Trinity and the enormous
power it could unleash upon the world. As constant danger deepens their intimacy,
Rachel realizes the key to Trinity lies buried in David's disturbed mind. But Trinity's
clock is ticking ..." "Mankind is being held hostage by a machine that cannot be
destroyed. Its only hope - a terrifying chess game between David and the Trinity
computer, with the cities of the world as pawns. But what are the rules? How human is
the machine? Can one man and woman change the course of history? Man's future
hangs in the balance, and the price of failure is extinction."--BOOK JACKET.
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This book aims to explore which plays were deemed ‘suitable’ to be reworked for
foreign or local stages; what transformations – linguistic, semiotic, theatrical – were
undertaken so as to accommodate international audiences; how national literary
traditions are forged, altered, and diluted by means of transnational adapting
techniques; and, finally, to what extent the categorical boundaries between original
plays and adaptations may be blurred on the account of such adjusting textual
strategies. It brings together ten articles that scrutinise the linguistic, social, political and
theatrical complexities inherent in the intercultural transference of plays. The
approaches presented by the different contributors investigate modern British theatre
as an instance of diachronic and synchronic transnational adaptations based upon a
myriad of influences originating in, and projected upon, other national dramatic
traditions. These traditions, rooted in relatively distant geographies and epochs, are
traced so as to illustrate the split between the state-imposed identity and personal,
subjective identity caused by cultural negotiations of the self in an age of globalism.
International frontiers are thus pointed at in order to claim the need to be transcended
in the process of cultural re-appropriation associated with theatre performance for
international audiences.
The seventh edition of Types of Drama provides a complete course in drama in an
easily portable book. This text offers a full range of plays from ancient Greece to the
present, along with an introductory chapter on how to read plays; biographical notes for
each dramatist; introductory comments for each play; topics for critical thinking and
writing for each play; critical contexts (for instance, interviews with the authors) for
fourteen plays; stage histories for most plays, often including reviews or interviews with
directors; five photo-essays: "The Language of Drama"; "Ancient Greek Drama Today";
"Staging Shakespeare Today"; "African Americans on the Stage"; and "Representations
of Gender in the Theater"; eleven short historical essays, such as "A Note on HispanicAmerican Theater" and "A Note on Women's Theater"; and a substantial glossary of
dramatic terms.
Combines historical rigour with an analysis of dramatic contexts, themes and formsThe
17 contributors explore the longstanding and vibrant Scottish dramatic tradition and the
important developments in Scottish dramatic writing and theatre, with particular
attention to the last 100 years.The first part of the volume covers Scottish drama from
the earliest records to the late twentieth-century literary revival, as well as translation in
Scottish theatre and non-theatrical drama. The second part focuses on the work of
influential Scottish playwrights, from J. M. Barrie and James Bridie to Ena Lamont
Stewart, Liz Lochhead and Edwin Morgan and right up to contemporary playwrights
Anthony Neilson, Gregory Burke, Henry Adams and Douglas Maxwell.
World Theatre: The Basics presents a well-rounded introduction to non-Western
theatre, exploring the history and current practice of theatrical traditions in Asia, Africa,
the Middle East, Oceania, the Caribbean, and the non-English-speaking cultures of the
Americas. Featuring a selection of case studies and examples from each region, it
helps the reader to understand the key issues surrounding world theatre scholarship
and global, postcolonial, and transnational performance practices. An essential read for
anyone seeking to learn more about world theatre, World Theatre: The Basics provides
a clear, accessible roadmap for approaching non-Western theatre.
"This book, the first scholarly consideration of Weill's complete output of stage works, is
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without doubt the most important critical study of the composer's oeuvre to date in any
language. Hinton's scholarship is superior and his insights original and illuminating. The
product of several decades of engagement with Weill's works, their sources and
reception, as well as the secondary literature, the book is a stunning achievement.
Brilliantly conceived and executed, it will take its place as one of the cornerstones of
Weill studies."--Kim H. Kowalke, University of Rochester and President, Kurt Weill
Foundation for Music "In "Weill's Musical Theater: Stages of Reform," Stephen Hinton
reminds us that Kurt Weill was always a revolutionary. The composer's insistent
dedication to a provocative, constantly evolving lyric theater that spoke directly to
audiences meant that Weill remained as controversial as he was popular. The celebrity
that endeared him to Broadway made him anathema in Berlin. Some sixty years after
Weill's death, Hinton is finally able to demonstrate the consistent brilliance, theatrical
power, and coherence of a composer who revolutionized every genre he touched (or
used) and whose collaborators read as a who's who of twentieth-century theater."
--David Savran, author of "Highbrow/Lowdown: Theater, Jazz, and the Making of the
New Middle Class" "Stephen Hinton presents us with an image of Weill that is at once
monumental yet still alive. A truly Protean figure, Weill is not an easy man to grasp in
his totality; Brecht once wrote that a man thrown into water will have to develop webbed
feet, and as a refugee from Nazi Germany, Weill had to become a cultural amphibian.
But in "Weill's Musical Theater" we see the composer from every angle: through the
gaze of countless critics and reviewers, through Weill's own eyes, and finally through
the filter of Hinton's judicious, focused prose. This account will stand."--Daniel Albright,
author of "Untwisting the Serpent: Modernism in Music, Literature, and Other Arts"
The first full-length study of the dynamic theatre created in Russia in the aftermath of
the Bolshevik revolution.Revolutionary Theatre is the first full-length study of the
dynamic theatre created in Russia in the aftermath of the Bolshevik Revolution. Fired
by social and political as well as artistic zeal, a group of directors, playwrights, actors
and organisers collected around the charismatic Vsevolod Meyerhold. Their aim was to
achieve in the theatre what Lenin and his comrades had achieved in politics: the
complete overthrow of the status quo and the installation of a radically new regime.Until
now the efforts and influence of this idealistic group of theatrical avant-gardists have
been largely unacknowledged; the oppressive reign of Stalin condemned many of them
to death and their work to oblivion. In this enlightening work Robert Leach uncovers in
fascinating detail their roots, their achievements and their legacy.
Biography Music African American Studies " While undergoing routine surgery to
remove a benign tumor, Ruby Elzy died. She was only thirty-five. Had she lived, she
would have been one of the first black artists to appear in grand opera. Although now in
the shadows, she was a shining star in her day. She entertained Eleanor Roosevelt in
the White House. She was Paul Robeson's leading lady in the movie version of "The
Emperor Jones." She co-starred in "Birth of the Blues" opposite Bing Crosby and Mary
Martin. She sang at Harlem's Apollo Theater and in the Hollywood Bowl. Her
remarkable soprano voice was known to millions over the radio. She was personally
chosen by George Gershwin to create one of the leading roles in his masterpiece, that
of Serena in the original production of "Porgy and Bess." Her signature song was the
vocally demanding "My Man's Gone Now." From obscurity she had risen to great
heights. Ruby Pearl Elzy (1908-1943) was born in abject poverty in Pontotoc,
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Mississippi. Her father abandoned the family when she was five, leaving her mother, a
strong, devout woman, to raise four small children. Ruby first sang publicly at the age of
four and even in childhood dreamed of a career on the stage. Good fortune struck when
a visiting professor, overwhelmed upon hearing her beautiful voice at Rust College in
Mississippi, arranged for her to study music at Ohio State University. Later, on a
Rosenwald Fellowship, she enrolled at the Juilliard School in New York City. After more
than 800 performances in "Porgy and Bess," she set her sights on a huge goal, to sing
in grand opera. She was at the peak of her form. While she was preparing for her debut
in the title role of Verdi's "Aida," tragedy struck. During her brief career, Ruby Elzy was
in the top tier of American sopranos and a precursor who paved a way for Leontyne
Price, Jessye Norman, Kathleen Battle, and other black divas of the operatic stage.
This biography acknowledges her exceptional talent, recognizes her contribution to
American music, and tells her tragic yet inspiring story. David E. Weaver has sung
professionally in more than two dozen roles in operas and musicals. His career in the
arts and in broadcasting has spanned more than twenty-five years. He lives in
Columbus, Ohio.
Dublin. The night before Christmas and Mrs and Mrs Walls are preparing for the arrival
of their son Joseph and his new bride, Mary, from London. "George Bernard Shaw
wrote: 'I have not yet found real homes except in very stupid families to whom a house
is a world.' The tragedy was when, as in his own family - or Stella's in The Walls intelligent people attempt to make a house their world. Shaw turned his own childhood
tragedy into comedy but the comedy retained - as does Colin Teevan's - sharp pathos
of emotions and ambitions thwarted and lonely lives unfulfilled" (Clare Boylan) The
Walls was premiered as part of the RNT's Springboards season, 2001.
The Methuen Drama Dictionary of the Theatre is an essential reference tool and
companion for anyone interested in the theatre and theatre-going. Containing over
2500 entries it covers the international spectrum of theatre with particular emphasis on
the UK and USA. With biographical information on playwrights, actors and directors,
entries on theatres and theatre companies, explanation of technical terms and theatrical
genres, and synopses of major plays, this is an authoritative, trustworthy and
comprehensive compendium. Included are: synopses of 500 major plays biographical
entries on hundreds of playwrights, actors, directors and producers definitions of nearly
200 genres and movements entries on over 100 key characters from plays information
about more than 250 theatres and companies Unlike similar products, The Methuen
Drama Dictionary of the Theatre avoids a dry, technical approach with its sprinkling of
anecdotal asides and fascinating trivia, such as how Michael Gambon gave his name to
a corner of a racing track following an incident on BBC's Top Gear programme, and
under 'advice to actors' the sage words of Alec Guinness: 'First wipe your nose and
check your flies', and the equally wise guidance from the master of his art, Noël
Coward: 'Just know your lines and don't bump into the furniture.' As a companion to
everything from the main stage to the fringes of theatrical fact and folklore, this will
prove an irresistible book to all fans of the theatre.
The second volume of the World Encyclopedia of Contemporary Theatre covers the
Americas, from Canada to Argentina, including the United States. Entries on twenty-six
countries are preceded by specialist introductions on Theatre in Post-Colonial Latin
America, Theatres of North America, Puppet Theatre, Theatre for Young Audiences,
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Music Theatre and Dance Theatre. The essays follow the series format, allowing for
cross-referring across subjects, both within the volume and between volumes. Each
country entry is written by specialists in the particular country and the volume has its
own teams of regional editors, overseen by the main editorial team based at the
University of York in Canada headed by Don Rubin. Each entry covers all aspects of
theatre genres, practitioners, writers, critics and styles, with bibliographies, over 200
black & white photographs and a substantial index. This is a unique volume in its own
right; in conjunction with the other volumes in this series it forms a reference resource
of unparalleled value.

The World Encyclopedia of Contemporary Theatre:Europe covers theatre since
World War II in forty-seven European nations, including the nations which reemerged following the break-up of the former USSR, Czechoslovakia and
Yugoslavia. Each national article is divided into twelve sections - History,
Structure of the National Theatre Community, Artistic Profile, Music Theatre,
Theatre for Young Audiences, Puppet Theatre, Design, Theatre, Space and
Architecture, Training, Criticism, Scholarship and Publishing and Further Reading
- allowing the reader to use the book as a source for both area and subject
studies.
THE ART OF THEATRE: THEN AND NOW, Third Edition, explores issues of
cultural diversity and creativity, presents a full day-in-the-life of theatre, and offers
comprehensive coverage of theatre history. The authors make timely and
relevant connections between theatre and the familiar world of television and film
to help students understand how the living art of theatre relates to and influences
today's screen entertainment. For flexibility in the way you teach, THE ART OF
THEATRE is available in two versions. This full version contains 17 chapters, six
of which cover theatre history in both Western and non-Western contexts, and
concludes with a chapter on The Musical. THE ART OF THEATRE: A CONCISE
INTRODUCTION features 12 chapters and a briefer treatment of theatre's
history, and also features a chapter on The Musical. Important Notice: Media
content referenced within the product description or the product text may not be
available in the ebook version.
Theatres of Independence is the first comprehensive study of drama, theatre,
and urban performance in post-independence India. Combining theatre history
with theoretical analysis and literary interpretation, Aparna Dharwadker examines
the unprecedented conditions for writing and performance that the experience of
new nationhood created in a dozen major Indian languages and offers detailed
discussions of the major plays, playwrights, directors, dramatic genres, and
theories of drama that have made the contemporary Indian stage a vital part of
postcolonial and world theatre.The first part of Dharwadker's study deals with the
new dramatic canon that emerged after 1950 and the variety of ways in which
plays are written, produced, translated, circulated, and received in a multi-lingual
national culture. The second part traces the formation of significant postcolonial
dramatic genres from their origins in myth, history, folk narrative, sociopolitical
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experience, and the intertextual connections between Indian, European, British,
and American drama. The book's ten appendixes collect extensive
documentation of the work of leading playwrights and directors, as well as a
record of the contemporary multilingual performance histories of major Indian,
Western, and non-Western plays from all periods and genres. Treating drama
and theatre as strategically interrelated activities, the study makes postindependence Indian theatre visible as a multifaceted critical subject to scholars
of modern drama, comparative theatre, theatre history, and the new national and
postcolonial literatures.
The World of Theatre is an on-the-spot account of current theatre activity across
six continents. The year 2000 edition covers the three seasons from 1996-97 to
1998-99, in over sixty countries - more than ever before. The content of the book
is as varied as the theatre scene it describes, from magisterial round-ups by
leading critics in Europe (Peter Hepple of The Stage) and North America (Jim
O'Quinn of American Theatre) to what are sometimes literally war-torn countries
such as Iran or Sierra Leone.
This new in paperback edition of World Encyclopedia of Contemporary Theatre
covers the Americas, from Canada to Argentina, including the United States.
Entries on twenty six countries are preceded by specialist introductions on
Theatre in Post-Colonial Latin America, Theatres of North America, Puppet
Theatre, Theatre for Young Audiences, Music Theatre and Dance Theatre. The
essays follow the series format, allowing for cross-referring across subjects, both
within the volume and between volumes. Each country entry is written by
specialists in the particular country and the volume has its own teams of regional
editors, overseen by the main editorial team based at the University of York in
Canada headed by Don Rubin. Each entry covers all aspects of theatre genres,
practitioners, writers, critics and styles, with bibliographies, over 200 black &
white photographs and a substantial index. This Encyclopedia is indispensable
for anyone interested in the cultures of the Americas or in modern theatre. It is
also an invaluable reference tool for students and scholars of a wide range of
disciplines including history, performance studies, anthropology and cultural
studies.
An annotated world theatre bibliography documenting significant theatre
materials published world wide since 1945, plus an index to key names
throughout the six volumes of the series.
Howard Barker, author of over thirty plays, has long been an implacable foe of
the liberal British establishment, and champion of radical theatre world-wide. His
best-known plays include The Castle, Scenes from an Execution and The
Possibilities. All of his plays are emotionally highly charged, intellectually
stimulating and far removed from the theatrical conventions of what he terms 'the
Establishment Theatre'. These fragments, essays, thoughts and poems on the
nature of theatre likewise reject the constraints of 'objective' academic theatre
criticism. They explore the collision (and collusion) of intellect and artistry in the
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creative act. This book is more than a collection of essays: it is a cultural
manifesto for Barker's own 'Theatre of Catastrophe'.
Who's Who in Contemporary World Theatre is a lively and accessible biographical guide to the
key figures in contemporary drama. All who enjoy the theatre will find their pleasure enhanced
and their knowledge extended by this fascinating work of reference. Its distinctive blend of
information, analysis and anecdote makes for entertaining and enlightening reading. Hugely
influential innovators, household names, and a whole host of less familiar, international figures
- all have their lives and careers illuminated by the clear and succinct entries. All professions
associated with the theatre are represented here - actors and directors, playwrights and
designers. By virtue of the broad range of its coverage, Who's Who in Contemporary World
Theatre offers a unique insight into the rich diversity of international drama today.
This new paperback edition covers theatre in Europe since World War II in fort-seven
European nations. This book is an invaluable resource to anyone interested in European
theatre.
Volume Four of the distinguished American Theatre: A Chronicle of Comedy and Drama series
offers a thorough, candid and fascinating look at its subject. [Hischak] knows his facts and is
such a compelling writer that this update can only thrill lovers of American theatre."--Gerald
Bordman, editor of Oxford Companion to American Theatre (OUP,1992)
This second edition of Historical Dictionary of African American Theater, Second Edition
contains a chronology, an introduction, appendixes, and an extensive bibliography. The
dictionary section has over 700 cross-referenced entries on actors, playwrights, plays,
musicals, theatres, -directors, and designers.
The 24 essays offer penetrating insights into Dvorak's personality, his place in history, and the
sheer beauty of his music. How this music was received and appreciated is a subject of special
focus, offering explanations as to why, despite the composer's popularity, some of his greatest
compositions have remained unknown.
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