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Blues For Basie Score
This comprehensive single-volume music reference covers a wide range of topics, including all styles of Western music
as well as the music of Africa, Latin America, Asia, and the Middle East, with articles by experts, short "quick reference"
essays, and a wide range of instruments. (Performing Arts)
Jazz arranging approached through the analysis of full scores of jazz compositions.
Although research in music psychology, education and therapy has expanded exponentially in the 21st century, there is
something of a 'black hole' around which much of the discourse circles: music itself. While writers have largely been
occupied with what people think about musical engagement, the little musical analysis that exists has tended to be at a
low level compared to the sophisticated non-musical exploration that is present. This highlights the tenuous connection
between musical enquiry in the context of the humanities and that occurring within the social sciences, the one exception
being the partial intersection of music theory and psychology. Here, however, progress has largely been in one direction,
with something of the objectivity that characterizes psychological research reading across to music analysis, and taking
the form of what has been called 'empirical musicology'. 'Applied Musicology' takes a further, reciprocal step, in which
certain of the techniques of empirical musicology (in particular, the author's 'zygonic' theory) are used to inform thinking in
the domains of music-psychological, educational and therapeutic research. Within the book, the authors sketches out a
new, interdisciplinary sphere of endeavour, for which the term 'applied musicology' is coined. The book adopts a
phenomenological, inductive approach, using the analysis of hundreds of real-life examples of musical engagement and
interaction in order to build new theories of musical intentionality and influence, and to shed new light on our
understanding of aspects of music perception and cognition. Intended for those in the fields of music psychology, music
education, and musicology, Applied Musicology will lay the foundations upon which a new category of interdisciplinary
work will be built.
Explores the strange and commonly misunderstood relationship between jazz music and the film noir genre.
Beginning with an introductory essay on his achievements, it continues with annotations on Bernstein's voluminous
writings, performances, educational work, and major secondary sources.
Offers more than 3,300 entries covering musicians such as Louis Armstrong, Toshiko Akiyoshi, Thelonious Monk, and Wynton
Marsalis.
The Encyclopedia of Great Popular Song Recordings, Volumes 1 and 2 covers the full range of popular music recordings with
virtually unprecedented breadth and depth. In this 2-volume encyclopedia, Sullivan explores approximately 1,000 song recordings
from 1889 to the present, telling the stories behind the songs, recordings, performers, and songwriters. From the Victorian parlor
ballad and ragtime hit at the end of the 19th century to today’s rock classics, the Encyclopedia progresses through a parade
popular music styles, from jazz to blues to country Western, as well as the important but too often neglected genres of ethnic and
world music, gospel, and traditional folk. This book is the ideal research tool for lovers of popular music in all its glorious variety.
This cutting-edge Companion is a comprehensive resource for thestudy of the modern American novel. Published at a time
whenliterary modernism is being thoroughly reassessed, it reflectscurrent investigations into the origins and character of
themovement as a whole. Brings together 28 original essays from leadingscholars Allows readers to orient individual works and
authors in theirprincipal cultural and social contexts Contributes to efforts to recover minority voices, such asthose of African
American novelists, and popular subgenres, such asdetective fiction Directs students to major relevant scholarship for
furtherinquiry Suggests the many ways that “modern”,“American” and “fiction” carry new meaningsin the twenty-first century
Easy-to-follow instructions help you to create publisher-quality music notation; learn to use the tools of Finale while writing your
own music and arrangements; get started immediately with hundreds of professional templates, partially completed notation files,
and libraries available on the companion website (www.FINALEBOOK.com); print transposed parts from scores automatically;
write standard notation, guitar tablature, drum set parts, and more with this comprehensive hands-on tutorial. Teachers can create
warm-up and practice exercises; write their own compositions, arrangements and method books; and simplify parts for students.
--From publisher's description.
In its 114th year, Billboard remains the world's premier weekly music publication and a diverse digital, events, brand, content and
data licensing platform. Billboard publishes the most trusted charts and offers unrivaled reporting about the latest music, video,
gaming, media, digital and mobile entertainment issues and trends.

Duke Ellington was one of jazz's greatest figures, a composer and bandleader of unparalleled importance and influence.
But little attention has been given to his chief musical collaborator, Billy Strayhorn, who created hundreds of compositions
and arrangements for his musical partner, and without whom the sound of Ellington's orchestra would have been very
different. Now, in Walter van de Leur's provocative new book, Something To Live For, Billy Strayhorn steps out from
Ellington's shadow and into the spotlight. Van de Leur argues that far from being merely a follower of Ellington or his alter
ego, Strayhorn brought a radically new and visionary way of writing to the Ellington orchestra. Making extensive use, for
the first time, of over 3,000 autograph scores, Van de Leur separates Strayhorn from Ellington, establishes who wrote
what, and clearly distinguishes between their distinctive musical styles. "Both Strayhorn's and Ellington's oeuvres," writes
Van de Leur, "though historically intertwined, nevertheless form coherent, separate musical entities, especially in terms of
harmonic, melodic, and structural design." Indeed, Something to Live For allows us to see the characteristic features of
Strayhorn's compositions and arrangements, his "musical fingerprints," and to analyze and evaluate his music on its own
terms. The book also makes clear that Strayhorn's contribution to the band was much larger, and more original, than has
been previously acknowledged. Based on a decade of research and offering detailed analyses of over 70 musical
examples, Something to Live For casts new light--and will surely arouse intense debate--on two of the most important
composers in the history of jazz.
Henry Mancini's Peter Gunn theme. Lalo Schifrin's Mission: Impossible theme. John Barry's arrangement of the James
Bond theme. These iconic melodies have remained a part of the pop culture landscape since their debuts in the late
Page 1/2

File Type PDF Blues For Basie Score
1950s and early '60s: a "golden decade" that highlighted an era when movie studios and TV production companies
employed full orchestral ensembles to provide a jazz backdrop for the suspenseful adventures of secret agents, private
detectives, cops, spies and heist-minded criminals. Hundreds of additional films and television shows made during this
period were propelled by similarly swinging title themes and underscores, many of which have (undeservedly) faded into
obscurity. This meticulously researched book traces the embryonic use of jazz in mainstream entertainment from the
early 1950s--when conservative viewers still considered this genre "the devil's music"--to its explosive heyday throughout
the 1960s. Fans frustrated by the lack of attention paid to jazz soundtrack composers--including Jerry Goldsmith, Edwin
Astley, Roy Budd, Quincy Jones, Dave Grusin, Jerry Fielding and many, many others--will find solace in these pages
(along with all the information needed to enhance one's music library). The exploration of action jazz continues in this
book's companion volume, Crime and Action Jazz on Screen Since 1971.
????:Jazz-a history
Los Angeles magazine is a regional magazine of national stature. Our combination of award-winning feature writing,
investigative reporting, service journalism, and design covers the people, lifestyle, culture, entertainment, fashion, art and
architecture, and news that define Southern California. Started in the spring of 1961, Los Angeles magazine has been
addressing the needs and interests of our region for 48 years. The magazine continues to be the definitive resource for
an affluent population that is intensely interested in a lifestyle that is uniquely Southern Californian.
Leonard Feather's autobiography is also the story of jazz over the last half-century. Since arriving in New York from
London in 1935, he has managed to distinguish himself as a producer, composer, pianist, and one of the music's most
acute critics.
Hollywood film scores underwent a supersonic transformation from the 1950s through the 1970s. This genre-by-genre overview of
film and television soundtrack music covers a period of tremendous artistic and commercial development in the medium. Film and
television composers bypassed the classical tradition favored by earlier screen composers to experiment with jazz, rock, funk and
avant-garde styles. This bold approach brought a rich variety to film and television productions that often took on a life of its own
through records and CDs. From Bernard Herrmann to Ennio Morricone, the composers of the “Silver Age” changed the way
movie music was made, used, and heard. The book contains more than 100 promotional film stills and soundtrack cover art
images.
Inside the ScoreA Detailed Analysis of 8 Classic Jazz Ensemble Charts by Sammy Nestico, Thad Jones, and Bob Brookmeyer
Presents a history and critique of Swing music from the World War II years up to the post-World War II era, including such
musicians as Ella Fitzgerald, Frank Sinatra, Stan Kenton, and Billie Holiday.
This comprehensive guide covers all of the music used in Woody Allen's films from Take the Money and Run (1969) to Match
Point (2005). Each film receives scene-by-scene analysis with a focus on how Allen utilized music.
Stuart Nicholson's biography of Ella Fitzgerald is considered a classic in jazz literature. Drawing on original documents, interviews,
and new information, Nicholson draws a complete picture of Fitzgerald's professional and personal life. Fitzgerald rose from being
a pop singer with chart-novelty hits in the late '30s to become a bandleader and then one of the greatest interpreters of American
popular song. Along with Billie Holiday, she virtually defined the female voice in jazz, and countless others followed in her wake
and acknowledged her enormous influence. Also includes two 8-page inserts.

A comprehensive profile of the enigmatic jazz pianist and composer offers insight into his origins, his early musical
career, and the mid-twentieth-century cultural upheavals that shaped his personal and creative life.
[A] systematic attempt to cover every school and branch of the modern movement and to give everything a fair
evaluation. I believe it is as near a textbook as a volume of this sort can be without actually going over the borderline of
dullness that we associate with the name of textbook.from the Introduction by Peter Gammond
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