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The Irish Renaissance began around 1885 and arguably has continued to the present day, with no apparent sign of coming to an end. The
period has produced some of the richest literature in Irish history, and authors such as Samuel Beckett, James Joyce, William Butler Yeats,
and Seamus Heaney are among the leading writers of the twentieth century. This reference provides alphabetically arranged entries for more
than 70 modern Irish writers. Each entry includes a brief biography, a discussion of the author's major works and themes, an overview of the
writer's critical reception, and a bibliography of primary and secondary sources. An opening essay surveys the critical response to Irish
literature after 1885, and an extensive bibliography concludes the volume.
Eleven stories set in the author's native Ireland deal with the fragile relations between the sexes, rage within families, the sudden resurfacing
of intense fears, and the consequences of willfulness
'As wise and compelling a book as any of his elegiac and graceful novels.' David Mitchell This is the story of John McGahern's childhood; of
his mother's death, his father's anger and bafflement, and his own discovery of literature. 'Long before Frank McCourt made an entire
industry out of twinkly eyed accounts of the poverty and institutionalised brutality of mid-twentieth-century rural Ireland, John McGahern,
Ireland's greatest living novelist, had already shone wise and unsparing light on this same world ... Memoir is the full, unadorned story of his
childhood and adolescence in Leitrim ... His finest book yet.' Stephanie Merritt, Observer 'In a tremendously distinguished career, he has
never written more movingly, or with a sharper eye.' Andrew Motion, Guardian 'I have admired, even loved, John McGahern's work since his
first novel ... Memoir strips the skin off his fiction as he faces a desperate early life with great force and tenderness.' Melvyn Bragg
A study of contemporary Anglo-Irish literature focusing on how it interacts with the society that gives it context and impacts what is to come.
Considers the literature as post-colonial, and shows how it is working out the same problems as other such literature throughout the world.
The main themes are gender construction and oppression and nation building. Annotation copyrighted by Book News, Inc., Portland, OR
Michael, a writer of pornographic fiction, creates an ideal world of sex through his two stock athletes, Colonel Grimshaw and Mavis
Carmichael, while he bungles every phase of his entanglement with an older woman who has the misfortune to fall in love with him. But his
insensitivity to this love is in direct contrast to the tenderness with which he attempts to make his aunt's slow death in hospital tolerable, while
his employer, Maloney, failed poet and comic king of pornographers, comes gradually to preside over this broken world. Everywhere in this
rich novel is the drama of opposites, but, above all, sex and death are never far from each other. 'A marvellous novel, deep, moving, rich and
resonant, about love, lust, life and death.' Sunday Express 'A novel that succeeds beautifully in doing what it sets out to do; to record and
illuminate varieties of disenchantment.' Times Literary Supplement 'An admirable book, one of the finest I have read for a long time ... I
cannot recommend Mr McGahern too strongly.' Sunday Telegraph
'Marvellous.' Susan Hill, The Times Elizabeth Reegan, after years of freedom - and loneliness - marries into the enclosed Irish village of her
upbringing. The children are not her own; her husband is straining to break free from the servile security of the police force; and her own life,
threatened by illness, seems to be losing the last vestiges of its purpose. Moving between tragedy and savage comedy, desperation and joy,
John McGahern's first novel is one of haunting power. 'The details are evoked with a scrupulous yet enhancing accuracy that reminds one of
the young Joyce. He is astonishingly successful in penetrating the mind of a mature woman confronted with pain and death. Mr McGahern is
the real thing' Spectator

AS HEARD ON BBC RADIO 4 BOOK AT BEDTIME 'A book that can be read in two hours, but will linger in the mind for
decades.' Sunday Telegraph Once an officer in the Irish War for Independence, Moran is now a widower, eking out a
living on a small farm where he raises his two sons and three daughters. Adrift from the structure and security of the
military, he keeps control by binding his family close to him. But as his children grow older and seek independence, and
as the passing years bring with them bewildering change, Moran struggles to find a balance between love and tyranny.
'One of the greatest writers of our era.' Hilary Mantel 'John McGahern is the Irish novelist everyone should read.' Colm
Tóibín 'A masterpiece.' John Banville 'McGahern brings us that tonic gift of the best fiction, the sense of truth - the sense
of transparency that permits us to see imaginary lives more clearly than we see our own.' John Updike
In 2005, when John McGahern published his Memoir, he revealed for the first time in explicit detail the specific nature of
the autobiographical dimension of his fiction, a dimension he had hitherto either denied or mystified. Taking Memoir as a
paradigmatic work of memory, confession, and imaginative recovery, this book is a close reading of McGahern's novels
that discovers his narrative poi?sis in both the fiction and the memoir to be a single, continuous, and coherent
mythopoeic project concealed within the career of a novelist writing ostensibly in the realist tradition of modern Irish
fiction. McGahern's total body of work centres around the experiences of loss, memory, and imaginative recovery. To
read his fiction as an art of memory is to recognize how he used story-telling to confront the extended grief and anger
that blighted his early life and that shaped his sense of self and world. It is also to understand how he gradually, painfully
and honestly wrote his way out of the darkness and despair of the early work into the luminous celebration of life and the
world in his great last novel That They May Face the Rising Sun.
????????????????,??????????????????????????????????,???????????????????????????????????,????????????,????
?????????????????????
A day, crucial and cathartic, in the life of a young Catholic schoolteacher who has returned to Ireland after a year's
sabbatical in London where he married an American divorcee. As a result he now faces certain dismissal by the school
authorities. Moving from the earliest memories of both the man and the woman, the novel recreates their breaking of the
shackles of guilt and duty into the acceptance of a fulfilling adult love.
This first book-length study of the fiction of John McGahern traces his development as an artist by providing a detailed
reading of each of his five novels and three collections of stories. In The Barracks (1963) and The Dark (1965),
McGahern's unapologetic eye for shocking truths and his scrupulous preoccupation with style and form made
comparisons to the young James Joyce commonplace. The mantle of "silence, exile and cunning" also seemed to fit the
young novelist, who was fired from his job and whose second novel was banned. The Leavetaking and The
Pornographer won him renewed acclaim in the 1970s, but the breakthrough into recognition as a major novelist - the peer
of Seamus Heaney and Brian Friel - did not come until the publication of Amongst Women, which in 1992 won McGahern
the prestigious GPA (Guinness Peat Aviation) Prize of 50,000 for the most significant Irish book of the previous three
years. Although McGahern's fiction is known primarily in Europe, its reception, significance, and place in literary history,
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especially in the United States, still remain ambiguous and controversial in spite of support from such literary luminaries
as John Updike. Denis Sampson here situates McGahern's fiction in the tradition of symbolic realism. McGahern's
distinctive style is grounded in concrete images of place - the streets of Dublin and the Roscommon-Leitrim countryside,
in particular. Images of personal darkness are associated with an acute analysis of the repressive and deadening effects
of Irish social forces on individuals, but McGahern's sensitive portraits are illuminated by a resilient and unsentimental
sense of self. Many of his novels and short stories interweave the story of one family's history through two generations,
and in its epic confrontations, the reader discovers a moral account of post-colonial Ireland. Ultimately, McGahern unveils
the elemental patterns of change which govern individual and social life. As in Beckett, Proust, or Yeats, writers whose
presence can be felt in McGahern's work, the sum is greater than the parts, for he is one of those exacting artists who
invite the reader to circle back over known territory, searching the familiar narrative for the renewal of imagination itself as
the vital and redeeming power. Sampson argues that McGahern's treatment of time and consciousness, of self, story and
fictional form, of memory and narrative choice, and of the self-referential autobiographical subject define this integrated
set of fictions as the work of a major and underrated artist. This study sheds much-needed light on the enigmatic figure of
John McGahern for scholars and students of contemporary Irish literature, European modern literature, and
contemporary fiction.
Set in Dublin, in the small towns and fields of the Midlands, and the big houses of the Anglo-Irish, these ten stories
explore the painful changes in ordinary lives as Ireland is propelled into the late twentieth century.
Following the structure of other titles in the Continuum Introductions to Literary Genres series, Irish Fiction includes: A broad
definition of the genre and its essential elements. A timeline of developments within the genre. Critical concerns to bear in mind
while reading in the genre. Detailed readings of a range of widely taught texts. In-depth analysis of major themes and issues.
Signposts for further study within the genre. A summary of the most important criticism in the field. A glossary of terms. An
annotated, critical reading list. This book offers students, writers, and serious fans a window into some of the most popular topics,
styles and periods in this subject. Authors studied in Irish Fiction include: Maria Edgeworth, Sydney Owenson, John and Michael
Banim, Gerald Griffin, William Carleton, Charles Lever, Sheridan Le Fanu, Edith Somerville, Violet Martin, George Moore, James
Stephens, James Joyce, Samuel Beckett, Flann O'Brien, Sean O'Faolain, Frank O'Connor, Liam O'Flaherty, Kate O'Brien,
Elizabeth Bowen, Francis Stuart, Brian Moore, William Trevor, Edna O'Brien, Jennifer Johnston, Roddy Doyle, John McGahern,
John Banville, Eoin McNamee, Colm Toibin, Anne Enright and Emma Donoghue>
That They May Face the Rising Sun was the last novel from John McGahern, one of Ireland's greatest novelists. Joe and Kate
Ruttledge have come to Ireland from London in search of a different life. In passages of beauty and truth, the drama of a year in
their lives and those of the memorable characters that move about them unfolds through the action, the rituals of work, religious
observances and play. We are introduced, with deceptive simplicity, to a complete representation of existence - an enclosed world
has been transformed into an Everywhere.
???2001??????????????????????????????????????????????????·???19???????????????????“???”??????????????????
The Irish novel has demonstrated an ability to sample other forms and influences, to improvise and evolve in the light of changing
circumstances. Peter Guy’s new study helps investigate the way in which Irish writers since the sixties have responded to these
influences, re-examining their work through the theory of the French theorist Jacques Lacan. Focusing on the novelists John
McGahern, Brian Moore and John Broderick in a simultaneous reading, and applying a psychoanalytical theory which centers in
particular on gender and family relations, this new study also covers a number of other complex issues, issues which span the
claustrophobic and repressive atmosphere of the 1950s to the secular ahistorical Ireland of today.
John McGahern is considered by many to be the most important Irish prose writer of the last fifty years. McGahern's short stories
equal his finest novels, reflecting both the richness of the ordinary, and the extraordinary, in the lives of a variety of individuals: the
jilted lover waiting with would-be writers in a Dublin pub on a summer evening; the bitter climax between a father and son as a
marriage begins; the fortunes and misfortunes of the Kirkwood family; and many more. For this revised edition, completed shortly
before his death, John McGahern edited and deleted a number of stories from the Collected Stories that first appeared in 1992.
This is the authorised edition of a modern classic. 'He writes with authority and gravity, and with an instinct for the most
appropriate detail . . . His terse narrative seems free and full. He has the gift of being able to move fluently and unselfconsciously
between a simple and a heightened style.' Times Literary Supplement 'One of the greatest writers of our era.' Hilary Mantel, New
Statesman
This volume is a collaborative reassessment of the writing of John McGahern. The contributors provide provocative readings of his
major works and also examine some of his lesser-known short stories, essays and unpublished archival materials which have not
yet received due critical attention. The book also has a focus on topics and issues in McGahern's writing that have been
overlooked, thus extending the critical discourse on this important Irish author. The contributors to the volume range from
emerging voices in Irish literary criticism to established scholars in comparative and postcolonial literature. They share an
innovative approach to McGahern's writings, challenging conventional readings of his fiction.
This work provides an overview of Irish theatre, read in the light of Ireland's self-definition. Mediating between history and its
relations with politics and art, it attempts to do justice to the enabling and mirroring preoccupations of Irish drama.
A look into the literary career and critical reception of the Irish writer at home and abroad
This unique collection brings together essays by experts from a variety of disciplines, including history, sociology, education,
journalism, creative writing and literary criticism, to offer new insights into the writer, his work and his legacy. Featuring a range of
distinguished contributors, including Roy Foster, Paula Meehan, Frank McGuinness and Melvyn Bragg, along with a previously
unpublished McGahern interview, the collection enhances the existing body of criticism, extending the McGahern conversation into
new areas and deepening appreciation of the considerable achievements of this great writer. The volume, which also features an
original poem by Paula Meehan written in honour of McGahern, will stimulate the interest of students, researchers and general
readers of Irish literature and culture.
A year in the lives of the unforgettable inhabitants of a modern-day Irish village--the Ruttledges, Londoners seeking a new way of
life; the womanizing John Quinn; Jimmy Joe McKiernan, local head of the IRA; locals Jamesie and his wife Mary; and "the Shah,"
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the wealthiest man in town--unfolds through a cylce of work, play, religious festivals, and the changing seasons. 20,000 first
printing.
Paul King, an Irish landowner, is dying; his wife is half his age. He has not allowed his wealth to spread ease or comfort. When he
dies, his handsome young workman Paul is urged by a cunning mother to move in on the vulnerable young widow. The Power of
Darkness reflects a fallen world. The title is a description of the force that drives it; sexual ignorance and the old fear of famine
lead to irrational greed, coupled with the need for redemption.
The Dark, John McGahern's second novel, is set in rural Ireland. The themes - that McGahern has made his own - are
adolescence and a guilty, yet uncontrollable sexuality that is contorted and twisted by both a puritanical state religion and a
strange, powerful and ambiguous relationship between son and widower father. Against a background evoked with quiet,
undemonstrative mastery, McGahern explores with precision and tenderness a human situation, superficially very ordinary, but
inwardly an agony of longing and despair. 'It creates a small world indelibly and without recourse to deliberate heightening effects
of prose. There are few writers whose work can be anticipated with such confidence and excitement.' Sunday Times 'One of the
greatest writers of our era.' Hilary Mantel, New Statesman
'My only concern', John McGahern once said, 'is that I get the sentence right and describe my world clearly and deeply.' 'The Country
Funeral' witnesses three brothers, John, Philly and Fonsie Ryan, as they travel west from Dublin to Gloria Bog - the heart of the territory
where so many of McGahern's stories take place - to attend the funeral of their uncle. Depicting the customs and rituals of the day, McGahern
exquisitely traces how the brothers react to the area in unexpected and tender ways, and face their own feelings about the transience of life.
The stories in High Ground are set in ordinary places, in the streets and suburbs and dancehalls of Dublin, the small towns and fields of the
midlands, the big houses of the beleaguered Anglo-Irish in the aftermath of their ascendancy, the whole changing country propelled in a
generation from the nineteenth into the late twentieth century.
The award-winning author of By the Lake offers a revealing and poignant memoir of growing up in Ireland with a violent father and selfless
mother as the eldest of seven children, the early death of his mother and the strong influence of his mother's love on his life, his career as a
writer, and the impact of the landscape of his youth on both his life and work. Reprint. 17,500 first printing.
A collection of thirty-four short stories by the Irish author
This remarkable volume brings together all of John McGahern's short fiction, fully revised, in a definitive text. McGahern has long been
recognized as a contemporary master of the short story; The Collected Stories confirms his reputation as Ireland's leading prose writer.
John McGahern did not spread himself thinly as a writer. Nearly all of his creative energy went into what was central for him: the great novels
and stories that are now part of the canon of Irish and world literature. Yet he spoke out when he felt he had something worth saying and his
non-fiction writings are of great interest to anyone who loves his work, and to all those interested in the recent history of Ireland. This book
brings together all of McGahern's surviving essays, reviews and speeches. In them his canon of great writers - Tolstoy, Chekhov, James,
Proust and Joyce - is cited many times, with deep and subtle appreciation. His discussions of Irish writers who influenced him are generous
and brilliant - among them Michael McLaverty, Ernie O'Malley and Forrest Reid. His interventions on issues he felt strongly about sectarianism, women's rights, the power of the church in Ireland - are lucid and far-sighted.
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